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tuonatve approach do the 


(ul espect 
ná comsderation.Rasqu 


pct upon dicho ul sermingly different me 
cd 

cosciated wi fis oiga. appeaes 1 bea deval 
signi. Ana et bota imagrry ad the 

que speak 
ve cepa md grey alo, Basquiat ayer ol peta 
soles ti the patming One Mii Yen tan hs 
roce) peo 


gen. What ls presented dos not sie do he 


4 expetences and saocitons 


desty understanding he implica ll 
upper, uses conventional word, phases ad symbols 
Abe ping, Th repente tefrences1otnoney ply 
vor al val. Ulloa oe del pille oo comic 

y direcion. The ptr supe, toral amd hard 
made, seems tentaie. Hefrences tn mor sai our 
sd to por >ystems, res and ende 


Ureñled (Yelo Ter ad Fabero) (1) ect ren 
sar ol separate wood pana vhich have been atched 
Fegbes to Form two mai rectamgular pic 

Joined be contes line o e pain The op hal ol the 
ptas comas o the modes paneles supperted al 
ir cds om the reves by wenden lat supports sesem- 
lg strccher bamos. The lower hal of he picare has 
se pare, eo senal soc ala sopor tacho te 


aces 


for from efes ol the avocd panel. The two halves (tp 
cb boto) a ataco cacho hr vit bolt running 
¡rg the horizontal bear, net the centra host 
son line of tbe picture suppor The overall Impress 
Ae plc piero support sol tuo contras 

Wie the top susfaco projects Forma 
Arared y wood slats the er, ecos amay from th 
viewer. 14 clar that Basquiat planned ti elaboraely 
comstractad uefa corafuly o 


asquia created comparable picture support a Untiled 
(Black Tar and Festbera), the companion painting 10 
Utied (Vellwo Tar and Feather). Together, ese two 
work ah Ah arts eli wide sang l Annan 
ams to te tradiionalpictre sopor. Untled 
(Vello Tar and Festberi) 1 distimguished by 13 bold 
pta aebaion. Nomer ah arts or prior ta 
Untided (Yellow Tar and Feathers) do we encosoer sii 
range and diversity al etorial trates s well as ho 
dence to pursue untesed now techniques ol pala 
100. Jean-Michel Hasquiat saw this work as o 

dt 1 expand tve it li pocos 


asquito secc ol Unid (YelewTar amd 
Feather) y covering a sgnicant 
sport ve clage 0 ph 


dogo Sa ral mag, heads rd ayas (uh a 
ct, a securrimg and co mol). Lo ce ars the 
acts bere these images with acrylic pal the 
op, Images were painted, partialy covered uver, and 
pise agín until th ei pictoria surface a caco 
oy o gy carge images e, shape, au colors al 
bnteactng har 


ln contrast, hebonom portion ol mile Yelo Tar amd 
Feather) contorms to more radial expressonist pic 
dorial practice. While he att has applied 
Igea dn two places, is portion lIheplcure sal 
ciely bu up wi cage of pal sra, some exe 
de e bra bl ot 
o and calcs dicrly wah the artis finger ad 
hands. Tis parto he work í disinguished by daring 
split al lose, fees, ad bold geaaral stroke, aná 
¡enero handíals of goes embara. The exprestie 
Porasteek he boto portion ol Until (Yelies Ter 
cd Feather) especially rueworty because 4 starely 
ford e ol oler mo fc ls seminal momen 
de artis carr dl demonstates Basquiat nene 
food confidence. He was Leenly aware ol the historical 
percent o hs tniques. We are especially temunded 


E des, some with he vicod 


a 

a 

a 

md 

Premia 
ES 


fe bold, even bash style al Robert Kauschenbery ta 
l Combine patin, espertaly those dating fro 
Collection (a the coll 
Fraaciseo Museuen of Modern Art While the hop part ul 
Utiled(Yellwo Tar and Fesabera) might biog o mind 
Válea de Kooeung' integraion al gure sed abstract. 
Abe ones porton ol tb morh, with ts ughly charged pal. 
te orange, ello ad se, ad repettio l daek ce 
cular formo, suggers an amareness ol Raschenbery 


1 ol the Sa 


Used (Vel Tar and Festber) a prime example ul 
one ol Rasquias mot important recring themes: the 
transformation ol an individual personag into» herole 
con Hero, be arto shows a group ol gaes vos he 
sold have obicrvd and enconmtese dal sa the srta 


ol Neve York Caty, 


em” lts putting suis 


Cels Ter amd Fear) he Lacey Gogenian Gallery sa 
1983, aso includes group of similar images. Ln some 
tanos, Basquiat een captar de popa caros el 
recogrezable person Sueh ste cae in one 0 be there 


<tanding figures ln Umvild (Y 
bere the art pentioned dh Read ol Meney Geldeaier 


oades tn sube! matter  compellng ¡conography 
prectalming n nemfound freedom for the young black 
sale, the Eure comveyang contidence aud comicios, 
Únesld (Yelo Tar and Fesaberatollowed a smal seres 
«pais deplctig nslgde black mala fiar, fro 9/ 
parta 

Unsaled. 
amd Feather) focanes on yinbolc ome 
A 
e maceta het reg aa tndeperderar. Basquiat 
peine to 0 he fare vet crm ircy over Abe 
hieada. They do not syrbolis oyalty e divinty: Haber, 
the combination al crown amd her ls a delaraion ol 


"beato re social, comi, and political press. 
"Tie two cvetrl figures have the scales ol fut at ihr 
feet, to the róght he has placed  Moating angel. The 
Acomographic refrescos sepreses rs ave the pa 
cute and degradatic axociatod with dh at ol beto 
"ared and (embed 


*irrgh Jess Michel quis carre, his political ad 
social commentary function as a way lo sevel dosper 
rudos about Ale individual, and expressed the 

worldview Nowhere 1 this move evident than ln the 


vi he subject, depict realities o he black man 
¡bn white America. The bottom hal of the wo in 
actes visual inmediatos 1 he sale ol maria 
plyacal bg, ln costras, he top portion ol this work 
¡presents eres (ura tir secompasyiog oyubalo sing 
above the plyacal. Hover o a aberworiy aura ol 
ads yellow; the Bigues ns Untled (Yellow Ter and! 
Fesaber») ae Uberated rows worldly conceras. Having 
transcended physical as well s emotional sulferig, 
Basquiat figura sos in pesca 


The procedures and techniques Basquas emploped tn the 
execution ol Notary are equally ooteworthy. as 
Koitited his work Dy takimg ll iv aleta ol a just 
completed slkscteen prin, Untitled: From Leonardo 
(1989), printed am 4 eli 

apply her o 


a pame ica papás, 6 
nerly pre canvas picture support 
duced 


ved the completed print (p 


he Images rose 
omveyed a feeling ol the pan The imagery ol this work 
was taken diecly From Leonardo da Vinci notebooks, 
“cd the processes Hasquiat used for Untitled: From 
Leonardo were designed tu ok ancient. What bet 


way to chtinten am ambi 


e mew palesing than b 
toral suríace in 


Aransforming saw 
Fenbuesd we ad story? 


Having begun Notery by laying down references 10 
pe 


cal pas, Basquiat proceeded by both obli 
od bulo 2. The ae 

ol spin dense layer» 
of Ue the canvases. The broad passages ol black paint 
on the right and central panele ol the work, and teal 
sppbedpromunerly elf ad ctrl pane "locked 
al? sections of the canvas. The artist then orchesrated a 
cumples symphony uf images, wordo, symbols, and 
celerencs ln pal. 


ng 
40d ol cv 


color aves ao 


hobert Farsi Thompson perceptively noted that Jae 

Michel Basquia “aves abatactioo ino contest at We 

cam go much fu 

Function as a balaro stage set, fc al wie 

actors are fre o pertor. Sometimes Ube artis acto 
5 0 gue os group ol gres, me other 


scr ol colored slapes 


ds required to hol te tgathe. Rasquia's background 
ek up” Eaciittes th ha 


Notar 6 perhaps aqui mos complete and compel 
Niague of tia pictocial strategy He turned to regala 


A A 
+ecludung /m Italo (198), be Nl (1983, Charles tb 
Fase (198), Met Point af Ice (1984), Senna (198) 
Uradacooered Genins o tbe Mins Dele (9983). amd 
Max Roach (198) Wal echo bese putting pres 

era labs ed employ made vay echan, 
ey al share te common featre al buchrup aga 
abc undoldo pct) Lyetng ol information amd ar 


tn Basquiat pal 


Euros, 

chan ol Jai a ome 

curvenente With are macs aby Bl, aqu, pr 

A black 4 ets the age 

come farih. The go 

prole ola 1953 Liberty Head nicel, os the partialy 

Ese vt plrase CROW OP TNORNS—al tb images 

placed om am stage, [ee conmected 2 

al strategy emabled Basquiat to 


Ma, a mast-le human head, the 


nd text, 
lateracóng, This pic 
armonia the deves 


“napletis he experien om the 
¡be TY a sere, he background 
cn, th magia, mondo 

he constmy chamgrng bread 
each pise ol ormatin 


da given equal importance. There are no heroe 


monthe of 1981 and continuing Ihroughout 1983-83, 
“din a lew 1984 paíntiog, Basquias produced works 
¿oiated by one mo e re ughly url unespreted 

108 actora seba ol such hey 
work as Si Croce (198), Uetild (LA Pci) (1983 
Boy ed Dog ne Jobmnypump (1983. Naives Carryimg 
Some Guns (1982), Jal (198), Used (Teo Heads 
¡o Gold) 1983), Hollysood Aficans (1983) ad Michel 
Cor (1983). As especially vide n paiatings from 198 
o 1983, Basquias chal ol bg, Dighly amino and 
len unemised color mas ene ul the aa primary means 
ol insling a subec or event vá energy and le. For 
be mot part, Basquiat palette ls expressed la he 
ochgrosada. ln his paístíng Zn Italia,  lumineacent 
green ls pestponed mk a semsuows pik amd sir aque. 
Seti the stage for Basquiat images and am aray of 
words ICEX, CORPUS, BLOOD, TEETH, CROW OE THOENS 
od DIAGAM OS MEAET FUMFLAG BL000. 


Perhaps the most sophisticated and subúle example ol 
Basquiat as colorist ls his 1984 painting Mar Roach 
Recaling Roth and Kline ae much 22 de Kooniog he 


palntog ls cue ol the auost asa ven ln asquito 
euwe. Over hall be pictoial surface Feature layers ol 
ed palnt, The paria! Image od lau drama and his 
tosrument are barly revealed, Though the application 
ol road pasaages af cols resul ln gl simple 
apro fguraio rd abstractos are tghalyintrmeven. 
Mere Basquis use af color adds a pyehological aspect 
to he painting. Maz Roach, composed monty f abstract 
png ul pet, muda ls comcerned ri radical 
teprcintaion. 


1 have always remsebered Abe day 8 Lacy Gagosiaa 
est Hollywood gallery tn 1983 when David Mockney 
ropped in. David and had Become frac nf years 
sees and enjoyed talla about contemporary ar. har 
day 1 witnessed David copa the work ol am arts he. 
uk oy cea ce tono Er Hockey oder 
ion the mark ol Je Michel Rasquia came to more 


Fall appreciate hs ass país concermed with tbe sep 
resentatio ol Lrdacape. Whale Banqura mas bem roy 
elfo te social, cultural and poll exonera ol is 
e his tale a 4 adscapepateer ad totally over 
look Hockey. wbo had devoted a sega part o hs 
«sete life o Ihe explaraion ol ladera Imagen, sw 
le Basquiat mor 4 fret ev apra to the portrayal 


are reminscem ol Matose, espera the hdp set 
lis putting Luxe, Came e Volpe (1304) Filig up. 


a 


a rectangular section of the picture, amd reading asa 
rado nt mic th ver sit o ase Basquiat 
present a sd oi 


"Tie landacae partio ol Piscne Vran she Best Hotel a 
ao only th mo central mot, alo links together the 
diferent tensas well s dean anal pate gar Gling 
ut Abe adjacent areas. The feeling ol an ambience or 
“tmonphere pervading tbe disparate pieces el this wok. 
revela understanding l cubi eshetica. While 
Feividaa pieces ol Picine Verme the Bes Hotel may Sel 
opened or docrnnecied, they convey enema. 
Tie arta integration ol image and text facilitats bis 
sense ol visual contimuity and coheaiveness. David 
Hockey who tn his own mark: applied Picas ubiera 
lor a new mesos ol expression, would have rrengruzed 
Basquiat adaptation ol cubiam ln hís treatment of 
tandecapo. 


lts tomtructve to consider hw Basquiat treatment of 
imagefconten va. pltoial backadrop distingulabes ise 
Aroma that els predecesor regard, we ne to 
consider the mor. wo pair: patrtings ol Willem 
le Kooning from he mid 19508 and the Combine pala 
ga ol Rober Rasachenbes fo 1954 hocugh the ely 
960%, What Basquiat shares with de Kooning ls 4“ihat- 
ricalizaion” ol his content, whether be abstract or 
úvepresentational. La Gotham News (1956) de Konal 


Fcinging lile—air and space—into the picture. This la 
ichleved vil be prosimity ol foreground and back 
grand, bc asure, even hetero the setegaton ol 
"ise pictare. Gotham News does nat Inply or convey a 
¿pal spaces raher, he “actors he gestural pesas 


AS 
al 
pc 
o 


o pala, perorm om mars proscentuma,barely dto 

pre Io, aa some instance interne mit Ib 

Poch stage sl. Walt el ol mont 
le Ko 


escape int a deeper space. Masquíst ls much lea co 
cermed wah integran forgrornd ad buck, and 
be wok al 

e space amena cun. This ls especially 
ol wanda and texts which 


Fnberently exis om lt surface. De Kooning was more 
aligned with a Renaisaaoce taditio and the armoniza 

stent. Wise scnomiedging Renaiesance picor 
asquias was equaly des to the direcimes of 
ron us pesented in ts wok ld pop at master. 


Rasenbergs Combinar oe immediate sos 
equis. quis as capecialy sn ho Asschenberga 
bil o fase the mod hr srt ed the light 
painting, Ratschenberg also perpetuates de Komaing a 
oncern fora harmonization ol disparas information and 


content His puenages al paa, mein in ed cu ol more 
cecognizable imagery ad references, el orde amd 
harmaoey Basque present a much nte hs we 
cb ner al dera la coman 
cd surrwandiog passage ol paint 

While Basquiat turned to his predecessor» for 
picor direct be masa a dillre mocldvsen 


Gallery tn West Mollynood in early March Jer Michel 
Basquia retamed to New York wbere virtual over 
In completed soe ef hs mon importan puig inca 
og Natery, The Nile ln tan sl Michell Crec: Later 
Aba yeah es dean bach to Lo Ange, ch ad 
ui balls from se incacasingy callen New Vol 
cr word. Wah is et to Lo Angle, Basquiat opened 
hn om studio, age om Marks Sres in Vice 


Located ne blo fe bh, Jaca most medie 
e costa coming ac ping fc e Venir boca 


Heilg LMereitage Heel in it Holly, anquiat 
col arived ss tdi tr afternoon work Late 
juto te evening, socnetimes into be est dy. The back 
os 0 he studio opened onto sonal cpureard. who 
van econ by a eg oca Pag deter lt mod 
enc Oue sight, hall a beca Frwnpaltin, Js 
Mb vell onto apo ny o be stare y 
presence sl ahorros run bo had sorbo managrd 
do lp a e cortan eterno seta ol fe 
This experience had a strong mpact upon the artist aná 
o decided tr th od for, enga ets 
Ab paso ao Veni ambience. Wie fsquis would no 
Joer have am encloed pat, he would w logs ed to 


nponal he mood 


tanta to stack the individual mood sta oia 


Abecby turning the fence material 10 ev, nique pá 
ue support. Here tn Vert, some thu thousand sales 
from db mall ol 


Manbata,Basquia Rad fund he means ol bringing 
o val no te adi. 
Picture supports ade from wood la encing material 


ve ed sr Aa seves peto made brtveen 
1983 and 19863 The cris and most 1ecoguized o bese 
works vere Gold Griot and Flexible These two work 
galed o Basquiat a mew means ol neg 

via hs concero for en the street. 


catre 0 heces queste whether 
¡ls pitur support (ul ue function or ynch 1 was 
cnceterd. Wir mun fence supo Basquias dead 
Aa hs magery must be regarded vt humo! respect 
cd seriouaness. their ei, deny and scale the 

xk take hold ol and arrest the eye ik 4 stop ah, 


ri 


ben structures case tb viewer to low mon, paying 


omega o har bic 


cepoccacted. Th se 


The Plilicies), e distinguibes sel in two 


degree the Sgures de 


Notary, he central gane í part ol an overal) narrativo 
ym 


la inertwined ln a cacopho 


y ol images aná 


ln contrast he central pure l Cold Gr ex 
dolia, hong cs arab cto aves Ah viewer 


amend vet his figure. By portraying the figures ba as 


Dorama bardo run paralelo ad echo e tape 
ol the wooden sat, RasquístHattes out the figure 
batata a 


upper. adopt a formal pe 
comonly asocited vil méniemal 


patin abs regard, Gold Gris xings to tepresente- 
"anal Imagemaling the same forma igor Jsper Jos 
achieve tn hás America Ha ad Fra Stella apli 1 
hi co promete comporta 


at estetica. Enbances 


Gold Gris pays homage topo 


by tbe application of gold paint om the wooden alt, 


asquía nepues the viewer lclnaton 
¡sonia «pace traditicaally asncited ia pico 
surface. Lie a pop at pointing, such as Any Waehol' 
Gold Mario, Gold Gris provides o place “eso” which 


soga tha gar 
in or space. Hasquias Sigur irecily n ron ol us, 


ld Grita ely tr e heigh 
y 8 ok on pal 


yg ln hd 


ho (22) he brad 


is gan 


Beneath 4 The 


between image ad 


surface, gwe Gald Grita unique and poning 


e viemed as a mero 


La hghespomer ar ál. Winlemaey ol Basque 


images of a sime black mal portayed specific pes 
inclading the arts himself and vellnonwn personal 
ld Gro 


banos an idennliabl character, but sepresente someone 


1h sega a 
bs instructive a contrast the fagures ol Gold Gris and 
Profit 1, pate laos two year cre. Profil, he 
Huge ls represented eh both armo rise, ll ae 
law, the gesture suggestlng some kind 0f wo 
Fchievement. The gold ad red crow ol thoens or hal 
“spended over the gue head diecs us o cosider 
as ancred ve blend, bus ls submeraton Ln 4 black fed 
surrounded by coypic scrams and symbols establiahes 
Alt ride her on ar 


Gold Gris pst a sg der in 
presence. This Figure le as much 

Living human betng, With ts thereal gold background 
cuac, he pur ol Gold Grir payo horage to sculptural 
úrepresentaions of the divine in various sub-Saharan 
African culture. An overssed head, wide slanted and 
partialy closed eyes, bcoad Mat mose and mouth with 


ol gural 


psition 6 


it par 


prominente, and co sell surrocanding he eyes 
“od along the hasi all indicate that Basquí 
¿Quenced by slbSaluras Africa sos 

rote discussed in he capte va the image el the 
lack mae in 


ds volume], til hs fare sh the 
tribute aualcty ams th scr, he artis 


ade mn even a 


ge statement by devising a new 


sure suppost for Mia painting of inga and diviny 
figures, 


Die presentan sl guate amagery om wood supo 
finds 0 ent complex expresen Gral exec mt 
later half ol 2984, Grilo 5 ome of the largest works ía 
Besquia vr, lose Lo twenty fee dr, ad igor 
fact hn height elo urbe distinguiabed by ls placement 


or Corso ol Low separate wooden sructures 
attached togeaber, the work stande apart from all other 
arpa y lat. et compe e 
ctm ol ll mood ala, ant he support ed in Gal 
Gris, th the addon ol hee dimensional bos 


true Os tp 0 he pete unter el he cer parel. 
ese has attached 4 thin piece 0 word nto hich a 
inmbes o nad have been hammered. A sima monden 
lat suce with mails attached to Abe outside section 
ol e structures ig ide ol eo 


Llobet play lt nor rca Babe anoche 
ombre bc petorilytstegrae smugos and obrero 
Froeaeverpday he and expressions pases handling, ln 
atra to the work ol te lesa, Baquero 


presentan olla Wile 
Eauscbembergó use ol everyday object 1 grornded 4 
compertonal mty al harmony. Banquits comructon 
la detven by a den o bring 1 Ke “actor” portcayed 
in the Grill a Me a stage ss, 


xl. The sicture o 


ocio be viewer o each an fold narrativo. 


Grillo prese 
esch a dificscas expression al tbe integra 
sd spice ho urea derive from solar sa 
Saharas Africa sources, one mula enoclade tha bey are 
related. A careful reading points to dffezen aymbolic 
Functions. Aloogside the head ul tbe large ol the two 
Figures posttioned om the Ear let panel of the painting, 
aaquiat as ataco sabor piece o wood ino vbich he 


hghly charged nd energired actor», 
a olor 


has hasamered mal. Possibly aluding 10 a crow al 


bora, the figure takes on a divine identity. Above 1he 


air Klng, whose av 
rows indicate his power and authority over an 
carbiy ost. 


be larger of the two Eguresdepicied on the le panel 

ola supra hand tot o ame sugetig 

a victorions smomeni—a moment ol liberar 

Frodo. Wie ita la are ugt abel 

ls exudes a different Kind of power, This Figure 1 
resulting fro eros spiritual 


frepreented by he servo) aqu 
o gus vt She subida old 
wo Supporting this dichotomy, the green panel al the 

gh 


“nd testa aio ser 
caera lab 

ar sg e ut, atrae for void ol Image 
id reference. Ulsa o ad such 4 large portion oa 
painting by Basquiat consatiog solely ol nomtelrentil 
passages sl pasat. Mete, ln one work, he viewer ls 
"uspended between the temp hermorldi. 
Basquiat two figures may be viewed as he gua 

tati over amutualy exbg rela ol experience. a 


¿nerals and building 


0d the o 


e ua hd a ea SS pia 98) cun 


e ga 
De pe des eran rl tg tr 


idos 
a 

ae cad To Rd CA Ao, Dor ge 
he Fai Tramgun, Jn Bu. (on clou) 
Ho My Enri e Cal st 


a a tego Lay Cos he 


CHAPTER 
WORKS ON PAPER 

IN THE OEUVRE 

'OF JEAN-MICHEL BASQUIAT 


1 nErRODUCnION 


ANECA MASQUIA DISTINCUISME HASELE ROM 
«contemporantes by the number ol works 00 paper he 
Jas by tele of ritc achivement he 


lied ie torn lo ive year ol ar product, 
Fis created a anti number sl oks on paper. 
soclading mary master svalng ls pai 


As a draftean, 1h ong artos disco hs he cold 
aus 98 Abe ena stud evstarly borbarding hi 
fro the outside word: the same tm, he cod enable 
smprosvens theta, memoro, asocian» lama. 
cd obio simply pas tbc he onto aabt 
ol paper. He dd mot male “studies” wock ut idees or 


at ves lle case, Basquiat natural todency was 
do rea cl des e diste vio ol arta cold 
sacd om to. 


For mo contemporary pálntes he process ol deswving 
working out pictor be 
a pati, Wal the exception ul Picasso, 
en sccalmed pakntecs al th twentith century invested 
se same time and encrgy1o works om pupas hat they dd. 
Abt paint es Events cetry ptes drew ad 
ade masterfl morts in his medium, ut des 
laa a secondary concern. For Basquiat these 


he many vea, Basquiat fl most a case wehen working 
paper. Ln arder to utderstand this, e a importan to 
consider cert fact aut the artis career, hs person 
lay ad pyeholgicl mate. Me could week on paper 
Herualy anywhere at any time, wit needing studio 
pace. One ol sy ios indie impreions of Basquiat 


ls ha he always seerued ta be at work. Whether in a 
restauran, ca o hol oo, he on had a 0 paint 
pel na hand, an sb ul paar, Fo 198% und 
bie 0 nda ln Aut 198, ani hora 
oras ealstion Me attend thity to in ul 
Aleve aiows, which eve presented in ces ihoughonr 
tes, Europe, Japan, al one etubition tn 
at made four or ve tia ese fr the 
cin hlaart. That he made an almost 
Fsqual number of trips for his ona pleasure lado o be 
conclusion that he was regularly om the move. As travel 
4 ng art vas como preto for Basquiat 
rete works cm paper—a Mexble portable medie 
Fabio hat ree mb Fulilig hi ne ts eplore. 
Haled wp ta hotel ron, asquiat spent a good deal ol 
fe ai hi doing sera. 


VW as ti preciso doce 
Ale number o works on paper execued between 1980 and 
1988, 4 ds my estimation hal Basquist produced between 
eight hundred and Tfty and oue thousand. (This l ía 
ddltion to 1be approximately one thousand paintings 
rd asoeblage jet painting) Wiale there has been 
<peculstion hat the arts created "honeand” of works 
0% paper, link ul ds Rig uniko date the per 
ny documentation of ese la th volume Jer Mádtel 
Besquist: Wok on Paper, published ly Galerie Ensico 


Navarra in Paro tn 1999. mich idem aro re 
works ta have 
ave boro. 
bt heat ol Jr ie! Basque 
ication(armd buch ae vo td be Navarra publica 
o) 1 my opino (ome shared by ico avr) hat 
a seal number los vn paper abel be astibed. 
o the ari. While significamly less than presonaly 
very high number. 04 he kon 
works on paper by Basquial, close ía forty percent 
vere produced ta just mo pese: 194 ad 1983 lei lo, 
stewortby has many of be avs met accnpliabed 
vor os fea to ear mee proce on are berto 
sl paper. lc mee ber Ls denon to canvas. These 
were conceived, executed, and exhibited as paintings 
Even he ari bad produced am equal mun o mexk 
on paper betmeen 1980 and 1988, ln would add up 10 
<pprouimately one hundred works on paper per year 
Als mot he complet lle image amd ers da 
muay sa ce quiet el alyha produced on paper heda 
o the envelusion hs the medie ol desmtng played a 
very siga par inte aria comino 


Wah 1be exception of The Daros Saite of Ihity-two 
Alai than Basquit produced a 198:-33, ou ol the 
kon paper produced by him wee led by heart 
do oy corresponder má tb Dare Colleen bey hr 


combined tha each ol the rm sorbo om paper by 
Fquiat s sgnd, ted, ad tn some instar dato on 
le essa lat the artist ted each ol these worka, ln 
costras o alos al ef ha caber wo on paper, rele 
esque int ta prestas res mworks as am call 
lil Bruno Bicholberget Whale some of Basquiat 
camino have ber publihed vt tie, bey vere sl 
alte they left artis posesion, and aho the owners 
ese o add adi contes ed srantng, That lost 
Jl Rasquista works os p 
Aportance nos allows 0 consider 
one painting ed by he 
"he pace sl Abel producto, Once the artis 
completed a work on paper he tmunediately wen o he 
inet. Miss Ves ca alo bs explo hy he fac that 
works om paper; typical, 
or sg a ok tl el 
nan wete neither title no 
ha dut Basquiat fe 


porsesalon. As such, 
signed. 4 alo moteros 


mor 


the art work on paper seva 
ca trmendos amg dl subo ute amd technique 
procedres ute 6 nio produc, har especial 
CIL le the intemsity ol fo 


conveyed in muay 
ese works, sometimes greater than Ln hs palntingo. 
ere tay be clear elas Ae artist had 

amy fren placa relation oi hos materia 


le activity, where Basquiat was sem 
ntside soi tn hs studio and directly empaged with te 
work bere hm, occurred a space large enouh for 
be, sometimes latrcting social funcions ote place 
Vte he pte a camas hung 

he possblay 01 being lens tw 
aaquiat was mocking on sheet of paper, e was etber 
+ the Moor, sested sta table, os reclining om a bed 
oc be paa up cl bas orig old ha 
loe beresth hs head, and ús Focus down, amy cora 

¡ment around him. He could be cow 


Vies and ets played auch a itegal part ol Basquiat 
lal lemguago tas ht process cari works a paper 
raso normal orto aci. Wie eii, post 
lion 0 be body maturally creates a degrer ol separation 
o Abe writes foca his eurrosdinga cau Basquiat 
amigo >calnly integrat ouagery aná tes (meter 

ds a mod, semtence, o several ies of ex), 4 became 
tral Sr hi do appby Uh ad procesa ol vii vee 
making most ol his works an paper. 


asquis could coil execute a complx work paper, fal! 
cd texts ad ig, da ho. Gan hat mos ol Basquiat 
works om paper were rlaively modes in ie, he would 
ten comple one vic ineptos (Mos ol Baaquay 
vor on paper messure 22 x 0 inches o 32240 inche; a 
feet a 2962 meno dx 40 ines, anal there 
very small uenber made or Larger abres ol paper) an 
ik ot lxs wo cas which he produced 
a may us tren voy complicated wee on paper ever 
he course ol tweray-lour hours! Where focused 

¡pon ol demi, tene ma era aa: Mc 
ne arts at work, yow often had de feeling hat even 
hough you were occupying the same xpace, he had 
semoved Imc rom your presence. Having found he 
ea ol eparating ievel rom his purroundinga, he 
old mo sane contact uni he sk va completed, 


nn 


For Jens Mich! Masquiat drawing began with evascioas 
“as well as unconscious observation and procesal ol 
arc mate. He approach tl ai eyes and mind 
vide open, constamly absorbing, crely Jud 
corres mese o amalgamatin ls nen pers 
encon corabied with his continua inquisiive enga 
ea ai pla ul subject ori stoy, mythology 
cesen data, sports, muse personales and history 
anliopology, human anatomy and phystology, and 
ro cultures god partio ul what Basquiat 
comme vs to sesul ol he experience as young, 
Ilack urban sale, He had e unique all to cb 
bese ad tops, ot tanalorming or len tem 
meaning, context, and usa. 


age amd te, 
were and he 
caber bno, rl tee bs no sen hat nel es impor 
ha tl cabe, Th oy made mor event by he 
¿ny ol idormaticn” presented ln Basquias demi 
¡lee early any rsalingroomn, Th viewer a engaged 
soda 04 compl journey lovgha 
a mane of references thas make lil sational sense but 
verte sc siglas 


squat ntegraion disparate references ad sour 
callo ne mo uf cera surrealista as well tbe wok 
sl Robert Kauschenberg, The choices o 1h surrealista 
were highly umusual, distietive, and more often than 
ot ful al prcessting esthetc content, Their objecta 
“nd images wese carefuly selected. For this group of 
cia, cállng vns an Importa part of their process. 
Rauschenbes presentación of source material rs nor 
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 ongantsed manner five automobile intespersed 
ii ie esos, mo skoteliy drawn hall Ggures, a 
Faseball Abe word ARASMUS and ts paliadomne SUMSARA, 
vides nto section 

images are tached one 
la reticed ola 


eros a leonely defined space 


Uri (Grid maybe efes wok bh he cr, 
ehh became the artist signature image, ta 
prominent role. Combined wi images re 
people, places ad events vih he obesrvd,Basquias se 
Abe pel rado e meaning o sia rd 
cla retro this ey deere e, econ 


One af the csomnsdepicia 
arc. Ocean th home le quadeana 
a a black background, This sal ditinction even ia 


painting, vers 
0d cavas, ad eve seco cover, mich he seversed 


camas, Tuzedo and Untitled. ln all of these, Basquiat 
dd pcia smell as sociabcadaral implications 
+ tranaforming mate ino black and Black noma 


mu comscasEs 


Udo (Grd) 74) o soc petaca 1 Lo 
Lage Basquiat prentaton o images perl 
he repente depicion ol an automobile a formal pd. 
la copete as bos cry eprentan 0 labcpe 
From Us small simple wok. Jo Michel Basquiat began 
“an lo depah explocation and repescataion of ura 
rene a al urbe ol paintings loscy der 
"fable as cyocaes. The struct ol Ualed (Grid) 
more compartmentaize, less Maid, ad idicaive ol 
language and vocabulary sa the proces 0! deeloperent 


Tis casly work om paper may be seen as the caalys for 
e sobres cacapes 


The 198 caca pantinga include Und (1984) 75 
Umidedr980-3) Unided 198) 2d Unido (1984) (76 
Preceduny ay ol hs Larger nareative patetimgo with he 


(abength figure the isycape paint 
esque Set large aclower, fi caer art 


cd Laser se, o vi pla pig in 
prue 


actas. a tha vork, he mon com 
ple, aqui heces, long wit a aeplene and sec 
lion ly tee as viewed from ova, 


crown and a" inside th linear lil two bula 


Utied (1984) (977) 6 ome le easlis pat 
e artis ocur wi a sichly diverse ass 
Uiguratve characters. Executd ln cri 

¿ll patetstick and paper collage, and com 
hor ie ae having introduced hi cyacapeimagery 
Ue repens Josie Basquiat fl expresion 


ol hs vision. Basquiat portrays nine personages, sa 
gal array € fal eng figures ad head. These faros 
e presccd us plyes ul pane el ale cm tra 
Nor Vo Co 


aforo ins ope environment lalo magenta 
Ae works lose grid structure Revallig the ctyicape 
pois, Usealed (19) ncorporaes gus 4 he urb 
cala. Rasquiaaportraal ol gres Interact mtb a 
aca Fantasmas made credble by he way 
vic blo pto surco. Untitled soe 
ol te fist and next examples ol the artis integration 
sl deso od paper collage. ns mod, Basquiat bra 
ona cumber ol cru! dramngo over mich 
1 applied colortal scr brustevork. The inclusion ol 
poes colla, há vw sans ol integral ding 


Tha pictoral soluto enabled Basquiat to create dem, 
cal dy capturiog the 
«omplexty as wea he Freney ol the busto streets ol 
Manbuatan. 


. 
Anerasingly bccupy a Larger place in Basquiat 
at. The 19 pig Unid th ais sa mua 
Figuralrepresentatics ul the yuang black mal. ln is 
pointing, Basquia agur de mot yetconvey muthorty 
00010 beer he dote fear ls grat 
Somageey Wine Prof (1982) or Self Porta (1982) are 
nad the arrival sl the sube ol be bete ong 
ack mad, ee fa cor ur mer era o 
o. be stas cane tpv ol anque, rd 
Aecem bc bc sr ad eee 
ie seal, abbr tardor gro mato frcar po 
gw. hs a umbrs pote direc over hs head 
Tos ayb aldo o mee ng e desa bus to abr 
ati. ln mona Fllmtog he execution el Unnelod te 
Kconography of iia sal are would tale om increasing 
procnener. debi maoy lus ey verbs. 


V. UNTITLED (1982) 


¡Comcurrea wslh he yace patin ad he intro 
om 4 college into hs parning practice. Basquiat began 
o produxe larger works on papez. These included works 
ova flbergi gu and e Larger mor on pap o 
mipleguses in a omsey define landscape. ln mora 
chas Umcided (198) (68) al Usiled (198) (23). 
de head bere Large facial festa mor dese ad 
pr E A 
de the artis maturasion ese Leger Ggural desta 


vea an artistic voce abs! 10 break cu, Valle these 
carl 1982 single pure demi, Uncided (1984) (79 
Abe Sa amparan wok which ful leg Sure are 
cie partepanto in a ma a Basqula u 
have reemgrized te importance e hs qox o inches mo 
paper, a he Lp sn coco Ts seminal 
vor depacis he flema agas, each to 


vo Hess 


A te ol 198, Peach Basa created 
sunt Image of the male head. Moat of hee 
vor om paper sere relaively seal sal. With a fee 
exceptions, each presents 4 head floating om he white 
Vacuna he paper. We they share te charco 


vete. ce, alvay between uo fte figures, 
aseo fou ego sat, each Fig nan extended 
one poniio vs had turned acig out tomará the 
Vienes es ler lp aims beer 
Faq gus, bn ol bio se hi pere 
cmd th to tii cr 
vos poleas 
lil gara compost avi emplea eme 
pb Md pcs a par Paridad, Rsquic a 
Fay acopla mara palio o came 


lagar are tng, ea ces 
Hey eto at salen Por to sp 
hey ar race comveyang a mese rom are er 
ada rad more as mask, not 

"he facial features 

 yliaed may, remanie 


We migo att our atentos far moment fran the art 
fa motive and colotal cade and consider ore enicly 
ack ad vel had ly, Untaded (16) (7) Tn mn 


006 0l asquito intense forays into he arc, 
reduciive language ol Picamo, This enirly licedrams 
rock lo sueno tb art ncorporaion ol subas 
a Alcan sculgaure elemente into his evoling pctorial 
vocabulary. The works speciEcus na both Picamo and. 
Altican sulpuue separats 1 fon th caber head image 
poroducd at his same tm Notbly suis lack and. 
White avi present a muliplicy ol views ola single 
ad. Whale ars presents both yes and sat Fo 
all e camu ta viewed rom the sde. ln this oe, 
asqulat concer 

sor anal inter seen. Whale the deaming portrays the 
project aca! features ol eye, nov, and mona alo. 
“aludes toa much ls ubviows interior dimension. 


The work, which finds omly 4 few other enempar 
examples in Basquia oeuvre ol works on paper, 
o id to Ly pig e fs, Uncided (1984) 
enecited 1 the same time ms th black ad bt drag, 
id La Colomba (1989) (24) executed spprosiemaely 
«gee months Late. Fhe subject o liber mor 
Phyalognemic presence existing alongade a 
unctoming interior life. This would become 
central theme or Basquiat. The ati continua returned 
10 heel dslayunderieng or exento 
vender solely in black and wie, such 4 Texedo, 
vote the art reverse he orga ete ole eb 
krai eigial black line drmwage se a white ground. 
nto whit images 00 a black ground; ía the simple 


redes ol th cales ol pati acrmpanted by hr est 
00 AND LAW; amd in the “eraiog” ol gue o eveal 
the physical of he body juxtaponed with » subler 
interior ol nerves and cognitive senora. 


eurnung o Basquiat production ol lghy exprese. 
colorada ias n 198, hs dew he artist lost 
bresstvely to the depicton ol the human head was his 
Fascimaton with he Face as a passagemay rom exterior 
Phyical presence into the hidden reales ol mate pay: 
hologcal and mental sales. Tbe eye ad mona mo al 
e gata enablig a vay ins, ae depto as both 
large and open. ln the cae ol the eyes, hy not only peer 
la eel, ba also lit be ice o come mitin 
ascalat depícton of the month mat only lmples an 
Fntrmaliiog ol expertos —es cutporin ul words and 
honghto—bnt ala he comumpton ol forces ad ener. 
¿les ene an external amurc, Wide the bado hand 
ips o veprtsen real” penpl lies me have enc. 
ere ur day Ie, bt expresos and arta 
motive conter alo Bat Encina vt pay 
eologicaaa mel espia dispontics. As comeyed la 
A 
o be primary am expresion l enesgy is he undecy- 
lg Utene of Uhene work tal izo the views to the. 
squid desmings fos 1983 ae porten ple 
document tn ais observations ol porealogíal 
mal pol perl e enciantered in is day e Toga 
Hen images might mot reee our experience al people 


“individual, 1 propose has each resulted foo the artist 
ellecing upon a specific experience. Something more 
volve than am artist desiring o portray the ploysical 
Feature lam arte ol india Can each tag 
to comme fon. 


the time ol squad, he owned no fewer than 
torenteven o e head studies e esncuted 1989, er 
ames 10 thels importance 16 him, Thevetmentyseven 
vo on paper, ch portayig  iflres presa, were 
hon in Ah ati Sist posthumows exhibition, “Js 
Mich Masquias Draving” the Rubro Miles Gallery 
Noverbes 199. All th work included hs eb 


were comsigned to Uv gallery y he estate ol he 
squash group ol Images for several easona. 
One head image om papes, Unsild (0) (1984) (90) 
as red ino asilo image an used cacho he 
Seve cr paint mich o com to bkn 
de Blc Aubbon Paórtngs. That Basquiat apt grat 
um o his head mas sao acomted fo by the 
fac a ms ls cry collect wee primary fc 
0 cquiring paintings, so db cad drawings remain 


tac dv hs artist energy and motiva, 


nh 190 eb, eo Michel Basquiat 
load tags wee all presented om ue log val, relic 


Ainas ol hs diverse had studios as forming a porta 
ly obvios nte multbpanel painting Ss Cromee 
enecated a he same tm ste 1983 head deswinga. The 
painting presents st headi=each shown fully fromal, 
dos and mosh wide open—paring direily out at io 


iemez. Wise noc ol he heda deci hi mor an 
bo let s poetaytg species the sender 
Vol each igae hale us well sb 
leves the viewer with ibe Sec ol being ponioned la 
M7] presented bae 
esque ansocites ao somoved en he rel o cart. 
tenes. Wi a radistng nimbs above euchindiid: 
mala have tresecended 1be ca 


"dark sha coloraion 


beca lt ata ere 


paces ol functoning being. 


With e escepc l Uiled (Ea) (198) Basquiar 
¿ld not usrany ol bi besd image paper as he poe 


Ale subjes Lora number ol pat 
between 1983 an 

Philicines, The Ru/fians, Unsicled (Ernok), Cabezza, 
Portrait af tbe Artistas a Young Derelic, Natary, Palm 
Springs Jump, Babe, ad Sel Porra as Heel ud even 
Abog, personal porta Abe arts amd hs cl gr, 


O 
sinoiy venere ig lada vn pap. The Fall expres 
son of this subject ls cali ía the paíeing Macbel 
Crec (2983) lp. 8485) a ts maltrpanel mastermork 
Busquias Ys hs itinere ln the individual 
had vto complete portas gallery, presentan une der 

es mi be early 
Rel Coen a be 


inet head, many sharing facial 
¿cree head studies on paper, The 
cane sepested two times lb work tte, were men 


Two larger 1982 head images om paper am 
ote. What distimguishes these tro works 
aer sr (43 x 31 inches ana 63 x 4 inches) (68, 

le atlas al fly funcionan 


gue iones ta tha eeprrsentatsn 
rica, hu Mal caba hy 
Sl the nectar regios es the rendering ol the har 
ome, a la pomábl most real 


ITV 
NCH 


Sometimes artist moves are bg and bold, other times 
subt, even barely percepible. ln the case ol Basquiaa 
98a head images, aderog o he ht 
les two larger drawings represents Ley bit in he 


pre alii es 


focus ln many ol smaller head 


magos there 
in haste ts ended veta fe short, spy 
crol o la ed pesto one ol the smaller head 


lemages le the ata rendering ol bar consltent 

ese works, hate a sii 

bot the to larger 

apuros has comveya 

individual, aná the tl background of each, lerly 
Arcas s Alcan American. 


las motor at a the o work as en erre 
10.2 Loaded "(Hicad of Madsen) "When is we mas 


101 .he auction catalogue tet vent o 
vo establish Ae til alta 


work? While efectivo for marketing ls impor 
Fecognize nt quit did ox tte 40 While again 
e specific stribane ol madness” ta tha work tem 

problematic, does support the polo that Basquiat was 


kl rentable to specalato hs ss to wok 
sn paper wr so wo lt ries examplos f the ata 
keres bn mol tnerelyportrítue, but mor speciicaly 
sell portate. Tis conclusion bs suggested by the ceo 
"oli ol these two 


hats ln a 
o importa 
vas tocado Dos Cabezas (1982), Ue doble portal 
Warhol (194% Unviled (198 Sl 
Poriraie(198)(48), bi monumental, ll Tengo age 
arts ollo aro ls dl hand et aga a 
Sacar Se ora HL, ur Tio (1986, Sel Porra 
asa Heel (1982) Hollunod Africa (198; avd Untitled 
(989 (30, lang work on paper Led dev on canvas 
va had surrouded by word and testo, Ti 
sel pra sad lo acude he ovey e id mag 
la frgeed black: male depicted in Bey and Dog na 
Jobreepumep (198) 6 Wt clk als images 
upport he concluatas that each represente a sl 


portal ls ibi representan al black male figure 
codec age will black deeadlci. Wile 

cl se images lok precaly Ml the at ch capture 
e ario mont ds time. A 


hable feature from 


ed plotograplas al bh artis 
oct 


vs 
Focus 0 he representan af the human hes 
vor e paper, ame ls oe ul Banquiar most compel 
lin palntimga, The Plibeins, The work presento hee 
ganes, 0 lv ne redee a cad ad altos, 
ltd fut had and eek. Lie cales woo, the eye 
“are largo and bulging, emos open. The aya ol The 
Plaliieshok a selealss gase,Inviting the viewer to 
peer into be Ggurea lite 
sida Kgure has falyexposed ss and spin, revealing 
e patty or pliyacal sensation, coguitivesecepiviy 

Lol estate 


self portalture ls one the ses 


e The cet ca 


Ia tu vbartcoltol rs al pati ros 
lr arde ases perestng eo psa 


"le space surrounding and engulfing Basquiat iure a 
ie alive and eee. o the fgurs hemuclws- 


"asqiat presente his Pisies as formidable fos They 
ar sen, posaron and lle, ler ata 
ai. He presenta them nea strong, short force 
Aa us be ema and echoned vih. While these Eg 
as ae confrontatioal, even Ergo, e energy that 
bey ese stress. Simply; we vato e par o 
Who ae the Phi? Even Io hee fare present 
tro pay pl cal stats, hey are no he barera 
ol destruction They ae presented 27 a manifest 

he poychological forces iba one mus) encon 
dare in puesto traer sense of sel 


Vil FIVE DEFINING, FIGURE DRAWINGS 


Midray looogh 198, Jar Michel Basquiat executed fe 
rar paper that today must be considered a bighlight 


be sine al his death, Al fe mer in his personal 
cole 


"VWhasdistinguiahes these five works sd ata render 
lg ol his subjec, The presentation el single standing 
ig lag agas ahcer 
Aer fiv woo apae. Rate e she means used by 
Ae ari to create each gue mah ts distintivo. Each 


ce ise pattern. a ome he gar suit up 
Layering of linear and cicular strokes, vih no obriows 


“cd sepeton he straes give each iure quals mol 
normal arocísed with bumae beinga. Laden wi cor 
porel deny. bese fare vevembelesy seri mega. 
"sig up before the viewer 


These impresstons are enhanced by Basquiat treatment 


rl a a 
Snbieh are repested over amd over agan. creta a gl 
energied space 


per gra presen comedo be fve 
oa an paper distinguiahes them nos only ln the ato 
ese bat ala nl ol tventelcemtury at. Wi tl 
remarable se artis ao o confdenly cea fer 
cl pct. bona ts pecar over oe comune 


Tis central spare in ch of hs five mora ls mesmer- 
fig Aretha figures he sor recu lt ene 
depcted? ln two ol the five morka there appears to be 
«qulibriam betusen figure sad beckground. The same 
«xctement and station engaling Basi grs pat. 
atea Fco th clements surromnding The pasito ol 
ama nd hands separalas comple expre 
cre leer sete rte pase 
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L— Fhinie-anaces pvir 
Pi cae cuambe 


12 energy ibi lt undesiing subject ol ene met, 


acanvas picture ppt, de 
do 

1 the Best Hotels, Price of Gasoline ón the Thó 
Bab Boom, 51 Lanis Joe Surrounded by Snak 
2, A Panel 0) Experts, Povey, Untiled (Crown 


and which deaws the vie he figure blende 


Y Greatea Has, Jove, Jabone Jan Au, Pc 


a ul gallery sp 


seamlesay with the pletue gr ages tar 


neo recogaii ol ho ha e cu om he Mco o hs 


rem Bs 
¡ridad by an und source ol energy. While these 


Tixeda (y) wo 


Figures seen cisne 1o Ub placa rele, bey equally 


Tusedo represented an importas miztone ta Basquiat ud Fature Sence Versas ¡be Mas, Later la the 


recopila scnehing or plemeral They eel sumpended 
between competing reales, paraly grownded o the 


car while channel the power ol something subir 


experimentan mah mew amd diferen syto ntegrate see par, Basquiat had moved on (om ollaging original 
y canvas, and began using ph 

a. This practice became the artis 

¡be backed for the multipanelp 


drawing into his picturesmaking, While collagíng an — deawin 


as he 


exi ing nto he camas pita sp 


acc mesbod, by y 


a a Ju WONKS IN SILXSCREEN ¡row e acrybic palm y was Basquiat intento have. recognised thas he simply could not produce enough 4 hegónniog in 194. These include La Colo 
rl Ub ee prop ol sistem moro on paper Photograph AA ise mora on papes fos all the paintings be intended — Michel Crew, onsatint L'Doertare Vers Sevana 
A nao call trastes uo slicrren sd presented on A to produce. ln addition, a his time Basquiet became — Frogmar, Srvebr” Sansa, and Gl, 

ln November 19, Larry Gogaaia ad Uf mwonld Ilo ln this procesa, Basquiat chone to reverse cach image sa pAriEn increniogy interested te cepéning both tes and images 
meet vih jea-Michel Basquiat dicas the production hat in the final screen tes and images sos appear a sn be sae mor ol at ed using be same ext ando The esten vo which Basías wo ese an image fro 
IN sico print eto Mate ais desc hocrete. as mb apuinst a acoened Black bachgrond. The arts pro fmags fs ce plato o ames. Wi hi rocoguitca,. a work on paper by photocopying ls revealed la the 


rock 


«reproduce his drag la photocopis. dei Used (ALI Sra), (1983). sic to 


en As previcosly noted, atthia timo JeaMichel had just working with my newly formed enterprise, New City pros Brushes 


ing the artists possension, he made a photocopy ul 
Pi he eco work ad portion ol Uhe original dramng, 

he estic ding reappears bn photocopy in the painting, 
Pink Amos o Andy tig ro th sae pea Part the 
xgial dra apa ber ee paros uo 
Toxic (1964), Galleo Galls (1983), ad Red Joy (1984 
Another example e the same practice ls ¡he image of 
Cari Pekín Unaled (Chsrb Parker) (198), wii 
esppesr hace mes ln plocopy colega in th patin 
o 1984. Toe word DUMARIS along vih cxcular symbol 
at appeacing in Untiled (King Alpbonso XI11) (1983) 
also appeaes in tbe same 1984 painting Joy. AI ol these 
“are examples of Basquiat selectog an imugefiat from 
estarlo paper maling lil photocope, ad 


sang tea fos future use. a Solo in 198 do 1983, 002 
len ran aerea Hasquíat o 4 the photo. 
servico usas the Lois Salva bu os a corner 
ol Bleecker and Crosby streets mhere the artist made 
regalar cue ol tes plotocopy machine 


Teredo, in stoch esgal deman vere pbotograptacay 
ruemed ia a slscree image, mas the next sep e 
ari tempt to extend tbe e o social damage. 
Taxedo was a revelation. Imediscly following the 
produc ol iredo Basquiat underock ie production 
reed mor ges leves grp ol ergo 
crginal works os paper mich were sgun tramformed 
Jato else en canvas ci 


Free há success Tarda and th second siltscreen 
2, Until (. 3) Basquiat recognized that he 


rad moved ino as cx studio space a Mares Street 
Venice, au af Mhe projets he began sra an ambitsows 


images, le wiki artis direction, were screened 
tec to camas Vos fo hs semis scale Se. 
Meltng Pose of Ir, Caibode, Logo, ud Lead Plat ib 


ce os more ol he am alscresned images in molle 
works de tve seres, ln the building up of he images 
Finclu in th 4 work, there vas no order or 
pate some he arto used lr mag o bull 
ip Ue backgrocnd over vhich he painted. Lo oxhers, the 
Fockrdo were generated by the Layer of road reas 
sl sl cor aver sica 


“examples, such s Uniled, he pete 
surface reads as be harmonization ul sereened and 
pate images moving toward he viewer countered by 
Erustosk and parta revealed sceened images in o 


Vackground. This work, as well as Sienna and Cachode, 
examples ol expresion imagery countered by strong, 
pinar colors, al reflct a po seba. Meli 
Point of lee, a which thwee quadeat ol the picture 


sueace present seversed black and wii sroened magos 


ne artos harkens back to the pictorial elect achieved 
ns two lero on canvas, uxrdo and Untiled, 
Al he 1984 silkscrened paintings pay tribute to the 
“achievements ol Robert Rauschenberg (a his works 
«lei tbe secos media, Iotrsestingly, Basquiat 
ade te scquaintance ol Robert Raschenbery precholy 
“tl tine. O might vale Basquiat was producing 
Ud serle ol palmunga, the younger artist Visted he 
sento pales who was then working at Geral GEL 

Las Angels 

THE BLUE RIBGON PAÍNTINGS 


sul is Ju 1984 Knows the Blue bon Pai, 
bese works were executed in the same manner as he 


ne palatings. ln contrast o he Venice pictures, each 
les works (pp.9697) present he rpeated image ol 
“single black hem vih roma ovehead. The BlreRabbon 
as ls abu the procesa ol making spleture 

nd move focused om presenting a mysteions and haunt- 
vision. The imagery depicted ln the fica 

ys la strong and memorable. These 
ronca ver primary drives by the ari eo to mal 
dynamic act pictorial surfaces led wi sable pas 
ages ol aint and rich surface elect, The Blne Ribbon 
Painting ele cons, more sere even conceptual 
ly 


Paint 


Sory aer esqui seta to Neve York ls the seco 
ol o 298; he began is collaborative wok with Andy 
Vial, undertasng lt vol veepy god port 


s HA 
IN 
) 0000 0 
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4 V 


cl fc get oc e or. ln aio here 
are examples ol teyimages presented as part ol a ltA l 
ipls a acto. espesa, something eh need 
to be done. Wien alt lapartol picture, does ohne 


Ab se mesi Whale Boquialsto ae fal sigue, 
hey names ce db vee ven only fora motera 
Vo ley the al time nat E hiso er experience, Ln 
Ale artis Late mantra, Pepe, repetion od loe 
texafemage making eaches lts fulcsexprenió. 


ln e Tisedo deswtngo Basque introduces the concept 
ol martgation into his picture making, ln several of the 
Its divida! works 08 paper, which togeber mee 
turned into Texedo, the artist included the image of a 
Iadder. Associated wit this 65 he physical process of 
movement. Whaber up ur don, he imags gesta both 
“aros and a iscton. ln caber deamciogs ne he pos, 


he artist aa am upiacd potnting srrom, here aga 
ampli disctonaby be icomograpty ol acemio wi 
e discuto ol aqui Las a 


la his vease. The diectonaliylmpled 


ho elaborated 


or, later 
ln bah le rd aro spin tacosicaly comet he 

e present, oral me. Ranquít return 
Ladder dur pote av hey hat vero. ab 
bn Eros 1 and Encalada Pegar. The dscoveñe 
cer unta 0 he Teseo deaming mon be mine 
oy Basquiat e end o is shortived care 


úContemporancous vih the production ol Turrdo, Jean 
Michel Basquís cremted thictytwo moxks om paper, each 
21/2130 inches (pp 99204) Conceived and executed as 


ste o be exubitd ad ep togbe, bey have become 
Yeso as Tb Dro Sai As a cacon clark, ey 


a ome ol the ighlighs ol Basquiat aeuvre 


Tie ita extbiio 


The Dos Sc (ot sn by is 
dessgratson urtd afer tt exulaion) ma a he Bruno 
Buscholbenger Gallery in Zurich, September 24-October 23, 
1984, Phe catalgue produced air the etuliios st 
las the works were cate “in New York and du 


ng ser 
el travel a vario contri ln Winter 1983-8372 and 
<sartculated tn te catalogue, each ones le. This is 


temor, because these are some ol only were 
pez produced by ens Michel Basquiat mhich were sc 
y ted by the aria The entire group of thintytwo 
work me seque by legendary deals Thomas Arnao, 
vano tu ade dh pelary ena, onde ol the 
Dasos Collection, thus accousting fo be series 


Lale Basquiat amos ds palmlngs from 1985, 
caso ol the vna o The Dirns añ ar comp 


Several 
oks include textura eferences to European, Christian, 
aná Greco Roca history and altre or the fest 


Ah esv ef he monde LTS, TIRERUS, BRUT, 
PLATO, HOMER, SÓCRATES, PERICLS, and ALEXANDER TL 
CREAS: ales presea abstract or oncrpaual references to 
states ol change and transformation, especaly alli 
to power, loss, and depletion, Several, consisten with 
de wok camas from la sa e cer o numa 
¿rato including bones, tech organ, as well as neuro- 
logical and biological conditions. Beside the absence al 
seleseners o he att ens personal sony is grp 
contadas vey fe rfezecces to popala culture. One ep 
on Baaqlas portal of histo 

Robert Jolason in The Undiscosered Genins of the 
Mosoips Deli. Here ago, Basquia introduces in The 


cl Blues msc 
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Dios Sax historical gue appear alo la his major 
vor os canvas produced at Ae same Ho. 


Wi mo prevallig subje xls, the artwork 
ro proves tas the creator ol hesesorks was a mans 
custmer al informatica! Nothing seemed to escape bie. 
Everything be encountered was digsted and emenged in 
eLo ol temas, word, aa es. What sas evident 
ds on le arts has catgrtrd, ai printed be 
cntormation ases bot commentary ad mor 
boa olervation. Basquitportray he process al cogi 
ona how we Ele ln, idea, and process external 
cstimuli. These works pottrayIhe machinations of he. 
mid, More precsey, hy become a metaphor for the. 
mind capacity to wnes wihowt fudgment, comment, 
is deste to costeo. The Duros Ste mol are an atu 
documentation of how this process unfolds. Jer Michel 
Fasquia came 10 this understanding not roms study o 
learn ut by experience and olrervatin o us mori. 
"Wie st iniialy evidente works mese highly per 
sonal, revealing how his young artist sas in tune vih 
how Abe mind consumes and proceaces ts experiences. 


2 THE HUMAN ANATOMY LEONARDO DA vIIC1 


ln May 1968, he svenegea d Jaro Michel Benq vas 
by a sta ale plyt in e str The ong 
boy bro ho arm ad sulfeed varios internal infures, 
real ln remonal ol hs splc. We secuperatog 
King Coty Monpatal or one sab, Mate Baqur 
oroght her som a copy ol Gray! Anetomp. To help hier 
cope va his plc cebada, hs mate gh 
ay povided hm mah meo to better nderstand th 
myaterios and complexitis ol he human body. While 
Ale ar mo deamtngo from hs me one mugh ame 
But by ted e er lo do re 
asquiat regularly retuned to the subject o he buenas 
nato Wien vist Zur. Switzerland a time 0 
ui fr chin mb Bruno Bischofleger í September 
1982, he cari ik ea copy of A Display Aeles of 
Elementary Anatomy, mita tonal ol tbct-mo cada 
As disply detal human atom? 


moni nnly bea mater ol before esq o he 
everinquistuve young arta discovered Leonardo de. 


coo reia 
Gao, 7 


3 e Basa rre 
- ke 


” ADI0play Aras 
ry Anatomy Elementary Anatomy 
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1h 1987-88, Basquiat planned seven works on paper 
voi Ue hna el mort ch omo camas. 1987 he 
proxluced Victor 25448, Envia, Unsidled, Unteed, aná 
Pegaso; the following est be completed Erica / and. 
Epoca 11. These lat two, alg wi Victor 23448, were 
Ancla y e arts hs al alle eu be 
Vee)Boghoomian Gallery feos Apeil 9 1 June 11, 1988. 
Each o be even meo odres is, rm from 
89 9 inches a 90 x 186 inches. Esch work producen 
log het al paper, was executed on hor of he 
cn so Al enredo avs pte support 


Pegas, particular, may be see s an extension and 
elaboran on maey 0 Uhr ente ad hemate concer 
ol ara is innavative series uf desming created 
lor Tuxedo and Untitled, his two silkscreen editions. 
printed vo canvas. Lake the calce wo, l presents an 
verme array text rl imag gu demostrar 
log Pesquise unique capeetty to abaoeb aud expresa a 
vide rage ol sferene eve populae culture, oxido 
1ory, science, human anatomy, and personal experience 
gal, Basquiat seves hs bil to bring visual onder to. 
range ol diverse elements, coming togeber sn abran 
pltoca realizo. 


Many a be textual references ln Pepasas are to reablie 
csperience What la presented does not mécesardy aga 
val ue rial, Fama visto af the moral we Le 


"esquís provides húnts on how to tavigate through the 
work. Pegaras ta dicused in considerable depto í 1h 
Final chape o ls study As th pain et a over im 
cd vepented vieming, Ut defiimg mor in Banquero 
xv la best undersood notas a represemtaton of he 
vor ve fe bal a arresta leal 
procemes we go through as me asaímlae and abrorb ur 
pee e 
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CHAPTERS 


THE SUBJECTS OF THE ARTIST! 


vd by Ah same process ol 


ati, tral locked within a 


nd ha 1o the emotional sed 


urbe he mas hareby twenty years 


Beginning tn ect 19 
age, Daqui sens hos meat wosld bea deining 
pur nh car Dramas rn hs omo e pete 


aceras Larger human comer, he po 
fiv hey mora over an esphtees month perod: Untaled: 
(1981) Acque Pericloe (1981), Fer Capita (198), Notery 
(983 and La Colomba 1963) These work not dy ler 
erstes period 6 Bagua carr bs bo revral 
Abe depa of ts concrra or portraying maní inerde 
experience. These works are testames: to Basquiet 


Tie da a e so Job bh cti 
Jus beans he body ronten— 

Tio al fat 

Vias e found nos od 

you Já nati nos, 

Yo vi mply ed xp ik a oporto he 
Cy Dt 


UNTITLED (91 


y ln 1989, Basque 


lag su overazedhesd extendg a 


sie he expressve quals ol the head. Wa 

ared Basquiat 
voice la ¡bear ol con 
samp which 


estatico, bu several individual close lo be artini— 


including mprelf =nd Annius Nose, the acti' dealer 


e tienpo has ls yoKng, uses 


hueste 1 complete the work because he was caught al 
ad, peu ven fshenea, by the power and energy 
Fmanating fon this unexpected image. Others had 4 
comparable rescion, later ln he year, shortly ar he 
vor es st publicly extbited 


o vas similar empapada th puesuit of 
Fundamental truth. Mowever, he did not achieve this 
dlrgo abras, but Ubcughmevdy disconeredpons 
Volt fr representa, sh predio creative sc 


would occur in diet relationship toi 
rate toiivly the facade ol placa form and appear: 
mc ad low ene tn and reali 1 sure 


ACQUE PERICOLOSE 


A Unciled nou Basquiat aviva, he mogaitude uf 
¡hat event was only enbanced by the realizaion o two. 
ver work aio a suttr ol eek, he fea ol wbuch 
an oque Perico, Depictg sige black mal figure, 
8 represents the Rest te the artist undertook complex 
arrive subject matter. The wok csters ma fulbleng 
al ad hon ars ao fold across chest nd bo 
placed ina vaguiy died ladacapeseting, mideay 
Ietn acold ae and semingly decomponng cow 
via oo lis hovesing over the eat ol head. The 
a cubistanapird 

junises a well as consolidates 


formation included: 


The ogatery ad pre lAs hunting ute aceso 
Lore y Un th atole ardacape ino luchas 
loo placed. To the sight ol the central gue, multiple 
int ol ly ad sube tonal modalaions sen atmo- 
pbere efect vit he viewer to enter a banatble space 
ol sersual pleasure Dy contrast, th sl tomes ol ed, 
range, ad yen appear he ciber ide ul te 
re allde 10 something cb han reali. These color 
ceo employd lor her repesentaiona creibt but 
for their espressive power al syrboli associations; 
olle ib at color cesta exe senal 

ven be hi ol cart pleasure o chromats intento 
xacots an apocalypl void ol Fee ad uphava. 


Fandi vé Noe. The cow aleta structures rpaesented 
by a Malf doses paíntloaded black brushatrokes along. 
vial very Few ies dean il palm. unes 
whether the amenas represented as alive or dead, as 
"in layered sepia brown brushstrokes also suggest 
compa maax. Wie tb ais bal manden ol form 


oggesta lio, his equal 
moment of transáion from 
cd pair o hovering flies imply imeninent desth, a 

adi echoed by tbe artists inclusion uf the Greek. 


symbol alpha and omega iterspersedhetmeea aros. 
pointing bc to te esc amd o be heaven. Basquiat 


nclusion of these dichotomous symbols here wsed 
comistely att hor ich scrape hato, alados 
10 "dhe beginning and the ending” (Revelation 13) 

ceprested la refigios and sprivaal esto sed tallo 


Aeque Percolose (or Poison Ossa, as the work has often 
Doo calle hist 2 mortal The image ol tomen, 
cade mal gueno Moi adockstar 
place become intertmined with (and comsequeny ar. 
lin confused mi) e acomparying halo—tands nor 
only a he art repeesentatio ltbe trascrndencr 
ol the mortal ol huma Bes; nt detal  ceveala 
Abe ata ing nt ea ol chin och st 
ln vas may be itespreted as Basquiat major sell 
portal, be artis has depicted hise as vulnerable yet 
poses uf pride and atlry Thos, he mao ais 
re poxitioned acrone his ches in a pesture symbalic ol 

a seme ol betng at peace with humel 


isis hsm st by he halo hover ave 
cb bah hr gar ha" The perponaeraner ol halo 
cow imay ln asquía omavr ends aspira 
ape 10 emo. hal be paid a hs ame e 
ch yb changed oves ame. By 198%, Basuia had 
more os ls replaced th halo with personalized, even 
ados, mage od re pointed cruwn The crown 
bien accompanied a figure and occanonaly appeared 
ono rg hos the rematado llar cares 


ln Auque Perscols, he anos posta le gres 
head and aradiant cb impliesinvard reflecion—the 
Fogar consume by a trartormative ore 

reading le supported by the incl 
ash (ortorch) positioned verticallyalomgude the 
gun head. Tio image was asqui 

mica central vol ía slfealica 
profound understanding ul the role al he mind ts ihe 
asi fal pirita! pues ln Basquet cas, th use ol 
cabo reference Ansa entity tve ad 
ld not morte ay partculs eligen or tapial 
¿ociine. Mis sytmbolise ol the mind does, however, 


sees She vision ve lili ga, Basquiat depícion of 
amacli—es alone and stsipped Bare at the cronarcado. 


That a man of leas than twenty-00e yes 

lo capture convincingly 

iooterorty. Tar e el instal hs subject sueo 
and at the same time acknowiedge 


cenlainenaes le ol sb less ta remnalable 


PER CATA 


Vi isclated sale fare debaed in AcquePercoloe ine 
condi ol 984 serena sabian transition over tb 
sequen twelve moaths- Whale his icon subject ws 
First represented as a raw, fully exposed, and humbled 
orah quekly volve was a sees ol puta, caco 
loming noo ful mate tale grs Flng a siria 
poto ale pitoia ed and accompanied by a com 
prndua o symbol reference. Imbcatrr of sento 
por ad erergung ade, the muro mer Basque 


ls freedor ol expression. Assis 
Iigur, ext ad sebo efrences si compeling nar 
rativ content, tia growp el works became the bass for 
e artis public reception. 


Per Capita a quit his major pal rom 1961 
lt depicta a simple male figure wearing Everlas boxing 
ahorts, postioned halfway between a vaguely defined 
cstyseape and a sursounding pictorial eld ol abstraer 
«vospheric effects. The wotk evolved cu ol an ecler 
¡ro ol unid vor tas lav ele rfered lo 
Cipucaps, vic wese th ft artwocks Basquiat exe 
cate ta srcly sto context As noted elsewhere ln 
As volen each ol he Cieacapes contains aspects he 
ppctoril techniques and imagery poeviowaly used in 
"asquist graf wok executed under the SANO 1 ln 
1979 20d 1980. Ualeasid a the moment ol his ita 
bic recogaition (Srs in Diego Cortez Times Square 


mn 00 on pon 
a 


Shows en through Basquia lead role Gem Brno 
sua Nero Yark Bea), Per Capa tnitites he icomograply 
of ile boxers, red and black warriors, sud other male 
figures evicing hero, even exaltd,peturs tha harac- 
test some o hs most recoge patin, encladang 
Boy amd Dog ina Joberypump (1982), Prof 1 (1982) 
Unidad (Sel Porra) 1983) ad Unid (Boxer) (198 


The ¡comographicbreakihrooghs al Per Capita were a 
lote ari pasala lapecf pitt) strategies 
As part ad parce al tia nemivund concern for thematic 
csmatent, Bsquist implemented two eve devices, both of 
vob von been manta ol hi pito vocabalry 
In tion o explo the integration ol ago ad te 
Busque discovered more comples and elabore mesas 


úl layering” e distin planes ol lusiomitie 


ted by foi, colo, in, nd at 


peri electa 


anfed composition. Thexe strategies became especially 
prononced log the ari practice ol enlaging bush 
goal amd plectocop demo dee 

as. Wlaethere are elle drsmingo 


is ek sgrals the art he possibly 
lag ner source material 62 he sought to unify 
isa. be subrequentintreducion o( enlaged gro 
ot only facilitar ie unico of image and ten 

enabled a more seas integrtao ol exter” world 
fat the cv pictoríal real. Ramquat alo refe 
via e had initial resclved in Acque Perialose—thar 
Ey appiyin thin, suba module hues, e cold build 
pi samenplerí cta, theby cat a arcas in 


o 


rica hs fagures could reste and interact has ten 
lomage totegetion and pietoríl Layer west hand 4 
hand Enhanced by the aria experiences 4 graf tag 
rt ver he reveled in the pietoial qual sl wall 
verla sil Layer ol Ritoy (including tbe sorda and 
pls aqui il ple) bee ev att dsc 
ses reached this at pe ol resolution Per Capita 


Having aynth 
fet como 


inet his 


sans of expaesalon, Basquit 


le ada a mumber ol wellrrengenerd, 
even populiat symbols fos his personal Scooograpby Ln 
Per Capa de Laia monde E FLAIBUS—part o he moto 
“E pluribs ue.” meaning "out ol mac, near 
tnscribed in he topmost portion of he painting, These 
src ae oli sacate vi the image ol «hand holé- 


tng bosque of lower, and ae Found cn seat Seal 


vale United States, were they refer to the histo 


aniñcation the tiren rin American colonia 


ue Unos, and they als appear 00 US. currency. By 
bg E PLURIDUS log si he up 
lpabeticl sti l states he Un 
live per capita Income of their ctiens, Bas 
lo ie inequisica ol mo 

the vc (CALIFORMA s10,856) 
(ALARAMA 37484) hn dichotoy o ich versus poor. Per 
Cua tnereby express te ata concen Fo be com 
von people and the labor found in many ol hs caries 
paistimg, such as an Ustiled (1981) in which priso 
Tame vacia number old ke os born he tool 
hi labo 
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Tirgo Basquits cares, political and social comen 
ary functloned usa sprimgbono to doepez truth about 
be iividual Tis, in Pe Capi, he rating halo hov- 
ring over the black boser's head es he holda  buening 
ch ln his ef hand senado asta mivecral hee. 
VW the sociabpolitical commentary le undeniable, hat 
“dequately rele the totali af the work The 

of torch—replaciag he moss traditional 


ques could posebly ref o the 
Mou Olympus and used the cer 


ae sue, cs Se Jue Lamá Saro 
ly Snakes and Sugar Ray Robinson, 4 would nor be lar 
Fetchd, thea, to conchude that Basquiat igure la Per 
Capi alo payahosnagr to te legendary Olympi os 
«hamplo and ole model More important, however, the 


hs bdo a penes 
da al tex Seen io way, Dasquías lack male—ebo 
susfaces in Acque Peris, God leon ar cl 
Aficio ln Per Capút, and is subrequenly developed in 
wen such as Unid (el Porra), Prof, ud Unid. 
(boxer) —declares the bistheght o all humankiod: the 
al as cc cial bres do, and lle 10 hs 
or her “per capta” distibutio, 
cenponsibiliis, Ub this 
«laten by Basqula 
ol selection 


$ Codgtven rights ana 
»moeratle Mal that ls pro- 
hampa s e ent 


¿he ad 


y he spring! 1983, Basquiat ys mens 
ol ighly comple patri st themes and 
“rstegie developed over the previous eigheen months 
The caliination o bes da Nota (pp 1201), completed 
A Ne York March 1985. 


ol hy e at ice 
anper 
dl ol Gguraive imag and teferences sccompanied 
Do am array ol special sference 1 Geek yt 
gy Korman hstory Alcan tbal culture, stem ol mor 
cry exclama, and natal comesodiie, s wal 6 tte 
of heat sad well being, The images and texte are pee 
sentadas par 
Andord,Natary may he see 94 mention l the ata 


A comprehensive nd 
AE at th apex ol his creer Natay ls io 


ob one looxely unified web or nemmorh. 


rating imag anal text, as well s peto 
0d dean, ln adios, th vor abonos Basquits slo 
ed ehodical usd ol the picture surface, Lyer 
Sapo Layer—scmuetnes by pat over a mago oe 


ties by crossing ue out, and a a few areas he alo 
aces ol college slecree peinado be seen enel te 
pica meta” 


As previo not Noter, along mt several nte oy 
ost forn bis period, ws poimted using an massa! 
pa ol open src bes Tia novel method fnmes 
in such vay s 6 declare hs the 
Hrxcturd plmpses tas the arts pers ino hs pyebe 
soquices puinco, Uncarlig ia 
ati takes tes and the woek's 
fte unta seculatios a tested oy ig up 
tr compuciasavs sl ol concen. 


The dal tacritioa ol the wo 
Furtber suggest hat Banquiat sa 
guide us hrowgh his payeh self portrayal. The word, 
Which alo appears The Nile, esocod 


espa tribe  h Eastern Sahara includes an image ol 


cd od Arabia atar, l dept side by iden e 
trbenmení mess bi pesen 4 peris 
Jocatlo for the benefi ol flow tribesmen who would 


sl recur 


follow Ah. Ln esse, the image 
declaro the eistercr—bothplyocal and prnl 
e Bleman tbesmen. Basquiat rasos for tocan 
le reference ae nos docu 


tanos ell 
pla a eterno ole 1 linking one person to anche 
od puig pasao ol bra. 


Noterz, then, can be een as the surmation al hoy 
Masquiat saw himself as he consolidated his creative 
cchicvementa. Haig masteed muay of hs formal sta 
gis and extended habil o adds prod py 
xperiener, Bosquist revealed te depa el hs om puto 
in te wo. Naty lts e vewes o penetrate vay 
iso Ub core ol be central postor Sure servo 
pate, sugestig e intropecton o an individual eno 
fred by pain and suficiog, Tiro) ten references to 
LESCMES, FLEAS, and PARASITES WHO ARE DESTISED TO. 
DSYDRATE, ad disinish h FLESI Als MALE TORSO, 


TTM 


| LIM 


alo slo 


aa vta ar every being con 
vally challenge br lied aiming organisma. Notary ls 
bote ars asperto l uman extoeocr, s ugesd 
lo o fewer than our references to the Geek god al 
vaermorid, et As ue 

pita! fre, also exposes the pleghas and pal 
lg hs pas. Naty can be see s anquia' portrayal 
Li on ir turmcil—his grapa the co 
ictions between a sealizatio el pe 


Nótary veveala the artist 


fund inner tru 


0d be responses acomparyong publ potorey — 
<a e vey moment hat his at had obtained public rec 


grillos and marhet vale. Hence the ambiguosa, and 
pacha apologetr, lnscripton borromed foma (US. cur 


LacoLomen 


La Calombe (pa 124-135), made a abost the same time ss 
Nono, borro agb so poe arto care 


Vil ti oo aqua sere to Un representation o 
Lac head, smart th om ht eghtcen moco care 
laa ancnced his debut ln contras o Untled (1981) 
(pc v0s, however, La Colomb alo dept the upper or, 

her dilagultes 


Parículary notable La Colomba 1s ho shape ol the 
read, naturals ers, he length head, From 
front o back, would. 


right, and bo neck, wide eg 1o 
look aw. The head seen promy 


¿lo well o consider Ah leage relato Ae 3 
sos presentacion ol to diferent views canonical 
patata, the yonthfa 
ol te canvas contrast vih an aged woman rflectd ln 
lesion te sgh Th dualiy hs ben interprete 
an suggest maturation or the passage ol Lune, ln the 
Fasquias paintog, he le and right halves ol he compo 
som mos sr ht lloren view ol he bd, 
nd meet 4h center. Banqua ed his orgarzabanal 
vic mot o represen the pasrage oline ut lo distin 
io e external ostmed aca! Features (on te lt) 
from o intenal working o e mid fon he sgh). 


Avis Ud 5) fail estres ol La Colomba 
mprar he postal al senor) percal 
al tina, we the inside al the head sugpests Un 


cspacty o he mind vá to process Uh totaly o expe 
sience. However, La Colomba, realized egiten mont 
later, enhance 


id Ae exteral. Djs from Ah mosh, estra! Mahon 
vb rd pat ala A ee lA nc, al the Lt 
be pu sigo arm sema o have been apar con 


tre de sen 


paca! pain and emotional sufering are allat by the 

portrayal of he minds inner reses. 

do be arupatded Rd passage l bio 
¿se leas extending the gus” her arm may be read ar 
sisi bol vto ag, cortas to e anger ai 
Felples rage consuminy the external directed senses, 
cen lll te pct e rise mb o he rg, 
associated with ibe mind, appears engoged ln an aet 
surrender to someto that we do no se. Telingly 
2 0s*The 


be symbalia trado mtsociaed 
vila id refer ob pct ea 


cn ofacoaii, 
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ly pononed. There as some Important examples lo 
bic Uhr fare ds by toro ad head. Th most tn 
e bus Femtures al 


story ae represente. Mont of bese works 
facial Festus of prominen! eyes and an 
tool month 


Porrayg hos agur ws upeatd aro, att ges 
lema victorions moment tn the hera. La imoat of 
ese painting and drawings, Ib arm fro shoulder 
vo clbow extend horizontally while the forear rss 
erica a e eto These acabes in vih oe ala 
postie straight oveebead bet aber extead doma 
onde gros. When both arms are rbd up sigh, 
such asin Hamidiry (1982), Palm Springs Jump (1983) 
“0 Boy amd Dog na Jboe pump (19), pres sema 


to be phasicallysescting to something, as part ol a 


srratve la Unciled (Bapcio) (198), the rave arms 
mggrst an act of devoto or surrender. These are alo, 


epic lt bla male mucha ptr 


in Uned (Black Figure) (1982) the sie o the figure, 
Kal the entre vertal length o be cavas, suggest 
lona plpical presence 


Some of he ati most accompliahed example of 1h 
esc black mal ne Se Porra (1983) [14343 Prof 1 
(4982) amd Unciled (Baer) (1982) (p. 137) While each 
ol tes sorks allas to heroin ln the placement amd 
ise of he gue, each ala expresses this atrbuse in a 
lleven mares. Self Ports, execsted 000 ate he 
cvesplevom ol Per Copas, pronta berga back ale 
gaensa mhitegreylamdbcape. Amertin his pesence. 
e Sue ol aro n hs cc le hand aqua 


trsumplses amd peertal black vote 


As Masai increasingy focused the black male, he 
turned o images el humel, always attempt 1o more 
erply understand hos cmo emgagriment sh the world 
la We can idetay move Aa bventy ve 

se 1982. Wine Sel Preri may be 
le mos recogaised example, here are othees oí equal 
tumportanc: Se Porras Heel, (198; Sel Portas as 
2 Heel, Part Teo (1982) Sel Pre, (1983 Dos Cabezas 
(982) dect e artist ad Arudy Warhol; he signal 
1983 pasmtengdcaming on paper inounted on camas 
sehr lc nd bat sa cren id (13 


le Mie freneticlly charged, Lage sale, untitled 1983 
¿bcaminga, each ol which depict he ais one a double 
portri lthe acts and Suzanne Malo) and Portrait 
a tb Aris asa Yong Derelic (199. Whehe es a 
Miele resemblance or a more generic rendering ola 
Ing emotive young la 


popa an 
pryctolgically Whale heroe sas often the subject el 
"esquiar sel porteat, he ls focused om hi 

Tios palainge ar e work af am arts looking back ar 
urls ve a from e distan lacas big 


Fr sel portate, Basquiat turned to an exploran of 
Abe human being plyscal composition, primarily for 
ng om bones, organo, the beat, and blood circulation. 
He penetrated od expored what hesbeneath he surface 
lie an stay. Me refers to elas tests su as Gray 


BACK OF 
THE 
NECK 


Af ac, 
o ae 


e 
torres py 
a 


pe 77m 05 en 


arras pupa Cara 
a 
AS 


books, and from objects display ln the Metropolita 
Museum ol Art and the American Museuna of Natural 
history. Basquiat mas not only exhetcaly iterented 
Alex artwork, they inspired in. Whether he full or 
ven correctly understood Uber original inten aaquist 
sa Ah males ol hee images fucioning in the same 
apacy as how e saw hise. Turning to these paehio 
ori son, Abe yo artes sgh to come rg, 
muchas he Believe tbe original mel arto di hundred 
o yen cir ln pehisorie ock mago esquíes Sd 
in inspiaion fo his om challenge to tura har into an 


ll 
1 
ll 
[A 
[] 
lA 


expatsalon ol man' condition his world. As Robert 
Farro Thempsos pentondy otr." Basquits seek 
bs am aotobrngrapucal search for ble 


esquíes ala looked 1 slo Salaras Alcan at and even 
the art of Papua, Neve Guinea, for he sylisti origis ol 
Is Black als ot uprated armo, ad oviedo 
vial eyes and month vide open. ln contas to the estat 
case lgure rmagery ho fulEbodacd Mick figures were 
Saspired by African sculptace. When he was a child, his 
another often ok him 1 the Metropolitan Museus of 


Modera Art. His inupáatios bere from works he sms 
Juve sc are very obs, in pariclar ib remarkable 
Dogo sculpture ola standing tale gure sale uprased 
aras o permanent deplay in tbe Michael C- Rockefeller 
Memorial Collet: 


Tb nena distin subes sender by Dogo ss 
tune 69h o xl gore strong e ae arm 
Tis postula may cen intepreted as gesto 
presen eos ok caro al he. This sas 
torpe ol Degon gurative ar dept aman sita 


vell body ia natural san: The art has 
careful radeed he figure muscular anatcnical 
“dt and body rare. His ii bes ide 
Fi es elr and an lodividual who age and expe- 
sien ell to participate pora 

cele polcal, and ocil afs olDegon socie 


tn Arias rock 


ere are alo ita ol Gure vel 
vspraisd aros, ur uni the Don scultare, they are 
eme alas lsposturs gti oras en moverme, 
inclading danciog, runaog, even possibly ewimesiag 


epa male ganes mida upenicd arm seo sti. foo 
tal postie ad Fly sedes. African sc e magos 
ave highly sylized and charactrte», ke hs sick 
Sepictins l 1h black male. When Basquiat santed to 
als major camas dept ay rear black male 
rió pese aros, he tarsed tots moco mu 

«samples el Alca scan, which he had seen himaell 
The “oran” posture ls an established ¡comogeapl in 
Vete ein pu dsg a bg md 


faciagup. Uni ls iconography in Wester ar la 


pure Sagas with ia posture are alos 


ms a sosaly sigh, This be grant 
litecence, which Basquiat would la 


7 cecogalzed. la 


ys oybies a estro 
rate ta Masai nes in Rapto (198) (131) The 
Alccas malo fguro si pea 


Fawn sas and de mec * Th vias lennngraploy 


bol ol pen importan 


arab vetar world in Mew York City 


Franquat' “arirs" ae sometinespictued vr spes 


ss scrowa, symbols but Nut Ml imageryportray a 
a black 
y for the sol as 


at ol eco ter han coro 


velctory la as echa a vi 1 the body. 


Ti upeated arma are an expre ol» Mighee purpose, 


tanda ino nr tru nature Jar Micol Pasquit gure 


vellaceptance 


For Jens Michel Basquía,  Scomograpboy ol Arcas sl 
-4 im personal way. The gesture of 


disionaly aymibolized the ackaom 


germen ol a hugher poner or being, and a connection 
erre worlyexcence ad a ogher forero sprite 

dean to he African gres ai upenised aras for 
gh diferen reasons. A vitro the Metropolita 
Museu be vas tracto th eran culural jc 


Shi ace. Vo hi, Dogon sculpare was an expresion ol 
Ae very atrbates he soogh to comvey 4 hs o mero. 
Yeso Sure eprraented be hesoi pares o the vacio, 
Ale mer, be progensor, and protector. They became 
Ale aia means ol conve a nemdy lime tatoo Sor 
oo ml ad ia ren 


Yee sa sgraicamly diferent depicton ol the black 
male tn Eyes and Eg (1983 one ol the Larger mor 4 


Ae ars oeuver e portraya a hortordes cook nacurd 
Jue vob equi new da Ne York in th ely 19804 
lost tt Let high he pig, Je, with gia 
ride open, perio yes, faces direc enard the viewer 
Fea idented wtl hi profesion by the paper chef hat 
hue war. and be hold 4 fyiag pan cos 

Jn sl Agile ae sigh hand. Boca 


nin to epa 


decir fro Alrican sculpoualsourcos. Yet Sis imag 
seems as hero as those works with more traditional 
iconographe references, and porsibly was inspired by 
elas sore. Wie Jos hold my a cooks 
Had hi ste 
As aqui comveyed hos gres cla 
Here agalo, sb the series ol paa 
ql sale fur am ct ol labor, such sJromy of 7he 
Negro Políceman (1981), Untiled (1984) depleting a 
Fabra ad Untld (181) showing a standing iguro 
A 


uste simoo pes 26d cose 
Aliica 


pe ios depleing 
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ren 
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id Pg, 2 
ep pá 


later mulpl-pane pictures e mua 
ing More importar Unled (LA Pat) ut 

be undestying* 
plepanel pletrez an expresos ol freedom and trance 
¿lence. Uncle (LA Painting) sa panorama with agro 
of hovering winged creature ín Might intemixed vih 
fragmenta the human pu 

sacro he pitoial Sel signal hat ise ia 

cent, ad that a tranformas 


l view” informng he Later mul 


Ale ces 


7 pocas la 
taking place. Creatures capable of transcending ear 
ray presa wi tir nacen le am jp ber 
ion fra the forces Dinding buman experien. Sig 

Fight of center Basquiat added siii human figure 
Boláing an upcight soord ia his hand. Engaged in some 
form ol baile bi are he artis sepresentaion o 
Abe ama ende ruge ad cone, eg don. 
nd restricted Ln the ef center portion the picture te 
Gris has dean the sor PESO, the Spanish word lor 
Ameight? and the only word in the work. Many af 

inderentuces hase a nas halo acond tir henda 


They ae represented as sacred as 
ted. Having introduced two dilerent types ol figures 
which togethes capture the theme of dualiy, Basquiat 
rol cont vs exploran 1 pestes depa eh pe 


a nd social articaltios theme parel 


he made over the following eighueen mona 


ler ae only few at hostal preclen 


entury painting for Jean-Michel Basqui 
panel narratv paintings. Sructaral, bey see seme 
ent ol Ae trpiych paínlogs ol Francía Barna? Cancep- 


rualy and plalosophcally however, Bacos's tspeyeh 


ter significa From ab mo of Abe pongo seis 
ucno's molle panel paintings ofi imply the panago 
lime os some form ol raraormatin. The sean 


al one image o an adpiming oe suggest» a proce ol 
hange—vhether plpacal or poyehologaal 1 s unes 


ces me are mitncas to iflres tates of am indico 


la pessona ori sepresentatón ola contas action 
canoldag over an under peros alte. Ln cer 


vey some foen ol narrativo 
description. The viewer becomes the wines 50 an vent 


cas, he combined images 


'riptye paintings are compelling because be 
arta chosen format creates a unique paychological 
tester 


Jear=Michel Basquiat chose the multiple pane! picture 
format ln order o dea aten 


no aspects al black 
ey vb 
society had desegarded or fald to recgrize. Basquiat 
paintings imply ueither the 
pragrenión ol am evna. As Bacon employed he maliple- 
ral Forma in cede: 10 explore mans Inner percholagy 
Basquiat used a sieilar format to preseas leyeriog ol 
facts and obrervaions, ultimately calg into question 
fnberen, fundamental human righte 


clar a United States which apre 


rage al time nor he 


Jesica aqui erre sele pte pue 
fran ate 1982, comido tight 3983 Thee wena 
are The Dascb Seler (va: Frogosen (1983) Brothers 


Sage (1989 Tome LO ens Vers Saro (18: 
Life Lake So Bar (583, 04 Undisocerd Gen 


cf the Misippi Dela (198. Each obeso 
pets vo nine camvases, soe old vd 
placed across the top. While not concelved asa series, 


ica lose related works alan several comunas festes 


de ext. Ln suo of ese works the ey dogs 
ok move from section to section without the feeling ol 
on. 1 almost 44 Barquiat has itentionaly 
placed babes db vienes engagemen, Undesstamding 
Ue ari inten on untods with repened viewing from 
¡parla pane. These wola caber comunas estres 
While The Dutch Setters (1982) sexscuted entry 
serle paia, en olh cabes five motipl panel pictures 
da componcd fon paltas well collage plstocopies of 
exiginal deamings on top ol which th ati has palned. 
Véa the exception ol The Duc Selr, each ol these 


roek de comscionsly tructuced as a balance betwess 
ocimation in the fora ol 


pictacal imagery and acta 


onda and ot phrase. Ln soe 0f ose mork Bsquiar 
Fis inch aw entry abstract panel. 


panel painting 


stored canvases. The formal structure ol Notary, The 
Nile, Múchell Crew, Six Crime and Cathevs salte 
canal diferen fon the suulple-panel pictures; hey 

00 be viewed ad decile e same marie, 
len heel works he structural compost e am 
overall pico Gel uni ves the related comi 
us surfaces. Notable Justaposition of paímed aná 
collage sections ls present in any Uh threeammas 
plane, resulting dieron say o end he pctorial 
fiel. While here are examples ol the same words and 
trans appear ln both groups of woo, and even some 
hare temes, he meana ol enpagement of he lx mul 
ple panel narraive paint 1 sigbicary diferents 


As sj matt of Tb Ne (198) py 559) es a 
cert any av he mmaltpi panel narrativeparntomga 
xecuted in 1982-49, merits our enusideration la 
contrast 1 the majority al ihowe pictures, The Nile dues 
int exclunvel focus vs the subjec ol he black man ía 
Abe Utd States. Lois or both images nd txt a 
lave tn America (A SLAVE ts cultural and historical 
uote ln Afeica. The Nile lncludes references to both 
“aries Egyptian culture (XURA, MEMPHIS, TUERES, AMEN 
MOTE, A DOG GUARDING THE PILARAOU), us well a eso 
Familiar mestion ol nomadic Alcan culture (DUMARIS). 
wisc links Tb Na o the painting Notary[discused in 
Chapter y this volume). These Imo works are the key 
patotings in which Basquiat alles to be practice fte 
lemyan tbe in the Sahara desert in be cl Christi 
ra. Tis comadic culture carved inscripions,sueh 33 


*Dusnaci” onto the rock wall cave in orde o mouify 
sthers ol their presen, to ansert their density Ualie 
¡Naty The Nile does 04 tempo hi hístorical apreta 
sl black culture o the artist portraal ol humuell The 
Nile th monda TEXMUSSEE AND SICK comarca the 


lack man lo Ep to thus peas a slave 
Arverica 


Tomsaina L'Ovetare Vers Sevonarols (1984) portraya 
vo politica gas mo led populis movenento hs won 
Abe pica pre mich ss late los, rvultmg. 
llei eventual imprisonment and des. Hats by 
Io, Tousasina L'Overture (1743-1809 led a suerestal 
lave insurecion and helped tb French espel be Bei 
From Mast After briefy Reading the first blackcied 
government íntbe Americas, he was overthrosw and 
deporte o France mhere he dela prom. Savonarola 
(14521498), am Hala Dominican Fear mhone vstonaey 
peoples helped to expe he pulg Med famy from 
Hotenr, was eventualy excommunieated, uoproooed 
nd haced 


Alter grinimg popular support from the people, bol 
Toussaint and Savamarola were overthoven by sulimg 
cabra, seemarns cese by Basquiat chose topo 
ese two Figures together Ciel, Basquiat, not naly ae 
cid conse ol informaron but also deply ama 

Ina om Hallan hertago, vend have been dema to the 
ies y of Tousssint The visionsty nature ol 
Savomarela poophcioswonld hue especially sppealed 
lo Basquiat The ars tract to Abe two hitrical 
gas made cla o adj pedo prom 
led wal small, alten obacured collaged words and 
Fguratie images. These est are FUNES, MONEY, VALUE, 
FRSEEDOM,LESCIES STALIN, EOOSEVELY, HE FINAL BATE 


USTIA MALCOLS Na LITO Mary ol Ue efes 
mirror am aspect ol tbe life or historical selevance af 
"Tossal ad Savoserala. 


14 ds interesting 10 mote that aey ol th plotocopird 
ext drawings collaged in Tonsuains L'Osertare Veras 
Soronerla come fosa Fa ld hr origínal dem 
ng comporing The Davos Sais. Basquichove pavas 
ross the deamingr tale Leecher, Replicas, Skin Head Ug 
od Liberty. As previously noted, central theme in ev 
calle work 4 The Daros Sue she pover ol subo 
Sy chalemgug mas as he srives fs tbe seat lin 
vio. lt seerences o hr lives ol ese two hústrical 
agur Basquiat aludes to tr sacries their para 
ol liberty amd rro, Basquiat tumed 1 the pasas he 
sopla mean For há on ome, Facltaod y hs men 


forn compositional structure, velchaffrded both he 
repetition ol ext ar reference toa subject, as well as a 
Iosiening lret y justapontag sony unrelatod 
ubect,Jeas-Michel Basquiat found new and poten 
scans lo dea ateos o hs theme ol feedora a he: 


Hace ol abres 


An lis, Undacovered Genis he Miisipi Deva (1983) 
rado aclurabcca history let Abe deep So 

Ae Las par ol Abe twentit century, The painting 
contas the word NEGROES, MARK TWAIN, COTTON, MIS 
SISSI, HE DEEP SONT 191 1936-1950, and UNDISCON= 
RED CEMUS OS TUE MUISSSSUPO DELTA. 1 ls Basquiat 
textual teference to the "undiscovered genius of the 
Msi dela ai porta had above that turas hi 
or ota specic hist palo aná selection 


Ll Sn l y 190 
il cara 


The “unscmerrd ppt 
ela” a well noveno be Rober Leroy Johnaow (May 5, 


1939 Jolson, as American Blues singer 
ere a master o he blue. As 0. 
ktierantpertormer who played 
cd jue jota, he bad lil commercial succrs 
Nonethelews, hs idluence was momurmentl Ext Clapton 
rs called ber Johnon th mos importa: blues singer 
at eve lived. Ln his paling, Basquiat postrayed 
Jegeodary figure a am integral par € the history ade 
uc ot Sn Und many ol he other ul ple-punel 
ore panel contalnim collaged 
Jude ln tha work re much larger lo 


Basquiat xecuted a approximately he same te s he 
patoimg, ams par l The Davos Sie. fat, one fte 
text included he deming states he demini a STUDY 


The drsing tochudes many of he same textual references 
ss Abe painting, but alto provides a good deal mor 
claboration on how Basquist saw aspect of ie 
Sosah. The drawing can be vend ss a simple sumen 
bb oy ah black mas fren slave a o e four 
corners of America, and th tools of his labor, sic, 
maniaco, fork, and axe», as he supported the slave 
economy ía the American South. But 2s much as the 
dai la a iodictnens ol the Sox and lave 2 ea 


at cali at 
ri mhone artistic talens Now 


«ch dictate by bondage as by 
de sa seerene, a both 
lea a ch John ie av pero or mont 
€ A the ste, sony is Las ho years 
har Johnson was actually recorded in a studio. a 
diionalcomideratio nerd to Le given tn 

efecece 1027" in hs deamtng, Jean-Michel 
do died a ol very. ls ty 


Fo thai o 
reten by the 
a eros, may alo be viewed sa prophery ol hs on 
tragó end. 


M Undinenvered Genius of tbe Moss Del 
expresan ol the tombled early Ml the musical pens 
obert Leroy Jl, Lie Like So of Barney Hal (1983) 
ds more meyaeren. The tl ol he mor ed tx paimed 
cross two adios panel 140 
vaben African Ameca social worker Barmey Mil ad hs 
vale ty late tas they ere abuluciod and tben 
Board a UFO. The themes of des 

sserted 1 the texts accompanytng the large, oneeyed 
porte head ol Barney MUL New tn the gue sgh jan, 
le artis has collage be plotocopid ext LUX, LUCET EN 
TENERAS om the came. This sane plotocopy eppearing 
ve ies nte mol, alo includes th mora ANUBIS. The 
est pla, wrts  Latis ad tale fos e prole 
the Gel of años Job, translate 1 "the lagha as 
limi te dark” the word "Anabis” refers 1 e 


sera ho the event 


nd trance are 


Egyptian God o he Dead. These two seferencrs alude to 
o opposing orces—lfe and de. The placement al 


epeatediy drawn 1 theme consiste with his so 
Polla poe ol view ht alo slfgced a ense ol el 


«lariyimg Basquias inten, he adjoining panel shows 
figure serio a ved cape vila large letter 

otocard pormtongteamgle iverbed acrons the figure 
hrs. Basquiat has epsted he symbol Sopermao “5d 


several ches parts ol he picture. Superman ts action, 
ceningty tn ag Wal hs Lan ful extended, he 
proper poner and abort,  hecomtes lb image 
presented vo the adjoiniog panel, Superman 
represents rg ol he dark an as expressed on 
le fut pane o the sgh, e realizan ol IRE 


¿ol alaductn by un 
elilement and complete 


expertene, but was epeatedl pull hack into "ray 
Do ose afraid he ue. Ln ls se, Superman 
pez ad strength acabe ol guido mas back o his 
paternal ae gay, ads Basquiat army Hal became 
A amtestton ol tb hon bete fred amd sa 


¡oe gh monde my onquit ms treated arme 
HAL Wade story lts car ocu Arica Alveican 
social moshes bes abduciod by ale star usual, 
A voald soggest hasi had a special atracion or 1h 

young ato arney Hals supposed abducion orurred 
Zoom tr the arta bib. As anquit research hist 

Seal source materia for inspling aber! mater, he vas 
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na Lio, men have namod os 


dy wi e mp ni 
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the coment nh work, nude female cuts her 
ed mae Sa 
eshly cooked 


rent bie star, lares than 
il nlmbus ver his head offers a 


chicken to he. While Basquiat female appears tn be 


he sl hs an amertv presence. la par 
Al resul 


e moy la which he has rendered the Egure 
Baquiar female Mur reall aspecto ol both Picasa 
bis igurea ul 1908 s well 

imagery ol he early 19208. ln regard o both sources, 
Basquiat polis laburdoring a natura 
portayal favor ol more simple presentation fas 
ubjet lo doi squia ss able o esto pos is 
cmaaly enposed, beast bearing creature arch 

Pates As tuch s Basquiat pur dere roo actual 
experience, she peesents esse a sic woman vo has 
en part ol counts cultures over millnaia. 


eolica! 


Tb rela bete these vo figures sh strap 
ind unclear- Notably both stare ut toward the viewer 


e obje ln he sp 
ingly venere lt hara o be femal, direc below the 


chicken. The ars does 


01 tell us mheshez he female 
conta 13 undefimen. he 


figure la atemplig to deal with tbe males implica 
llering, Because their rl 


lalo ta. tby se in fac, actual amare ol 


ch cabe. mich re was tos hall male pure 


far saga toy a 
tempaing o coaclade 


It fare, E vol segs th ets mas complete 
comenand ol hs pitoria istentino. Ln this regard, tbe 
ubjec ol Arroz con Palla the archetypalportryal ol 
sí human needs and funcions oe gus alle to 


le human cspscty lo provide nowrmbiment. mbether va 
tie form al a cooked chicien or the dk from human 


peet Basquiaa Egures de mot uc out am seal event, 
hey actas a metaphor. Both ave providers: one fully 


erountes sbich he would have aitessed day 


Self Porra ch Suzanne exemple Basquiat locus om. 


e gh ol het lose relation 
Clemens how Widow Rasquias sh soy ol has elo 
"slip, ad. social males web he reali 
uno. th capte "The Crosby Street Lt Madness” 
Clement captues ampects o he Basquia- Mallo relato» 
lp ad specifically retrato He ati eecunion ul Self 
Pontrie wie Suzanne: 


He patio Self Porta sich Suzanne. 
speaking he chicke<hattes PEE E 
Me cal her, Venas: He saya, Hey, Venus come and. 
ls a”. He ws Vecino hs platos and sea 
“Susan s nly vil ho or his moni 

JeareMichel sick black paper over lt windows so 


prints her 


oe al day. 


place. From here she 
ches Jean-Michel pain, sleep and do drugs. Me 
pico up book, cereal boxes, he mempaper or what- 
ever ln around. Me fnda a word ox phrase and paint 
ls in hoard or canvas. A few tes a day he come 
under the table vih Suzanne 20d gives hera ía un 
Alfred. Sometimes he pull he ut, hs sex mi 
ox, ad then puts her back under the table and con 
tines to pat 


1 Basquiat Self Porra ah Suar record lio 
ela, ts alo a iio ol something less tambi. 
more universal. La tb paiating these two gures de not 
solely exis s corporal being», they re also bodies of 
esesgy prevalliog vithin and without their physical 
presence 


Like he ou caer largeacal work on paper executed at 
bis momen fesamaned he over nh vom 


quis and dramiog) e to Egreso Sl Porta ia 
Suzanne sere made vet the repeated ata ol linear 
sarokes la multivde of colored il paíntsicks. Thee. 
sgae oem to Rave the densty ol actual human bermps 
Mass oh same types o strokes are alo found in he 
senderag ol the background. Basquiat has surrounded: 
ch gar with am aeray ol monda ets, ad necio 
“able mark, sepeated over and over aguin. These back 
road forma and markings Gl up the space creating a 
Pug activated held o energy which becomes the under 
ig nl lb oe. Th bodary bete he gu 
od gs becomes indistinto subes dec 
voi Basquiat petays, e figures enveloped, even eno 
ud by a sorenateral demension ol expetene, Whale 
Ane fre maleta a connection 1 he Plica! slo, 
bey ac alo beto pull hard aber 


Jesirche Basquas and Suzanne Malo re patrol 


be coniines ul plyical salt, they appear untosched. 

Th vor was concetved by he ata tstament 1. ome 

la opens amd comal related 1 

"ale Unatlcted by the comings and going ol temporal or 
¡oey conditioa, asquist port 


oc tl 
experience ol this subes seal, they are postrayed as 
Der scr, vil samba sl helo 
dsc, universal rest 


One af ile more unasualligures tn Basquiat ocurre, 
Mar (169) alos female Figure scinng om her back 
valo ama anal legs rated und, extending toward he. 
ac ol be vee Her era poe, fly round 
ads scomparsed by age, ati mb, hee ep 
id sn isc outrard tomada the ego ol he picture 
e sie les e o ge o large end fal 
exposed breasts. The ligur's navel te keched beiey 
below which appeacs a downward poínted triamgle 
repreemtig the vaginal ar. 


Tae posting ol Basquiat gure ts pitorial as mel 
os bermatialy pam. Eb disgocaly hrs lego sos 
ly energae hos ge, us alo ds 1h irme anto he 
serte Wine cegado actina pate. 
pone does ns og se actor covering a beaiv ty 
line This sa symbol gu n ful comianad ol her am, 
unadulterated poner Basquia' figure sutbacitatively 
«challenges the viemez to entes into her aura. We even. 
Poelev ts oe ca sesualy epa hee 


Maze petsents a figure in an a ol confrontaion. Her 
Physical So Fil entire párr space. She do not 
are te apar vih any sopportiog caracte This iz 


ilegal. 


3) 
PMWIRXWINSS., 1 1 


oli between viewer 
Demos revealed an imp 
Basquialguned he cunfaenee to porra be female being 
observed, both vulnerable sud exposed. In this ve 

two male head ln each ol tbe 


Basquiat work inclu 
central ad right panels ol he work. The plescing ase 
ol te figure eyes la discted a he viewer while at te 
a time tmtently sario down Basquiat mude. With 
Picas as guie, Untld anmornerd Basquiat depar- 
ur feo the age ol innocence. Wi 
Abe completa his soe e sub 
telas to feminie icad rench lt ul expeesos 
in Unsided (Cros Hotel) (1983) 


ses mos ol 
0 valnerabii as 


ln Untitled (Crown Hotel) (198) Female nude figure 
vanos forward from ackaleop ol images, word, ad 
ext. The spatial sti of hs mor quit shall Lew 
ng the vienes vih tbe impression that tbe Sure ls ía 
front ola deficable body of space. Without any reerencen 

Ja ecognizabl arhitctural setting auch as buldog, 


gado o  ipcape,Banquis gue not any sets her 
prisence, bt alto dominats be apece surrounding hs 
Aa such sh a triumplncalyposiioned la declaatve 
ac hr area rete age Bere Abe ee 


lo otra tb very lees Sal lemgt female gar 
in Basquiat oeuves the nde in Uided (Cove Hotel) 
references sich kcosograpby, wsth pecar nora 
prscedesas Th wárk ms u art vay 6 bay toas 
Pa that ad selec o 0 elect number el hermes 
ibi head ec concerned a 1983-83 a contrast 
o his carl, ful-emgah female nude in Ares cos Pollo, 

da Gure loa part ol sarao, pas cap 
tig percal experience sincin made ol Until 
(Crot Hotel) os a ce portae by e ri o 
“00 Basquiat igre bs anio, a yea refer to. 
covers ecogtrd h hates mich mero ol 


io female mude tn Uncle (Cove Hotel) ron 
ol Willem de Kooning' Woman seis l he early 19508 
y nat angi 

"technique ol busy up po 


aten haba 


Siro lg coat a radical mew mean ol 
cchieving sario peoacentum voor alg bach on 
Ab eb Sc ol Renabrane ami De a 
pictorialsructuring and presentation ol con ima 
es Uned (Cove Poe) peca de hong 
VWiomer seres Basquiat sam how 1 present a image e 
tig bo th ira arte mundano. Le de Koming + 
VWiomer, Basquiss mude alles 1 the ida ley al 
polen vea test o he hash sl ol 
oh the arts has obuerved and experienced. Unlike de 
Foot, Basqunts femal images he sas ls atraco 
o, o enameced ao teves amg tb fren popular 
catar, bb e roo sources Sound in sn, ener 
inner fa as Mardy Manso) or gee magazine 


esquiar figure a surounded by full and ch array o 
Gaagey, worde and text, Wih ¡he exception ol one, ll 
perileral Images in he top pario ol hi pain ae a 
Hr head. The ati has seven hada in Uh upper le 
¿ques ol the put, ad on up dona, arre head 
dn e upper ig. Wi ne exception, each ol Uh eg 
Did che dea or pared a mute gr mo 
ls olle agína the works black buckgrouod. The 
eslting efec is the felig that each head pes roma 
Febard a hackdro for though a window) into he sue 
capa by Mbs centra gor. Wet me my conca 
fat sta being underakea by Basquiat contal ura 
altea being olmcoed ron hubind Dy a latguing, 
rv mode, cuna olacke (oe ancoe). 


Aerspetsed ete bc gonna ao ral 
sq has included well planned a 

rated gronp ol word, texto and Images, eh ol which 
Ius 10 clariy be atiributes o y obte 


A cabetvely te 


dor ten caries ng o the mori 
cad "Moma Lisa are art historic 


“Olympia 
reference, th Goto 
1863, ln fc, 


war, having made the specisubjec ol two paiminge 
exrcuted he previoas year: Three Querer of Olympia 
Mins te Server (198) nd Unid (Mad fro Olyrpie) 
(982) (169). Furiberallading to Manet mocumental 
dleclraion o hebra ol Modern Art, in Umtided (Crec 
Hotel) Masquiss rote FUCKING CATS, 4 reference 10 he 
ack et ponitioned the edge ol the couch upon which 
Manet mode huso seis Showing a Estrato 
wi ts portion of Manet pere, Basquias added he 
Face and panes ol ct the lower siga port al his 
patin Dirclyoves le word OAYMPIABasquis puinted 
Ja sigue three painted, golden cren. 


Vie artist has presented the female nude of Untitled 
(Creen Hace) as Sully exposed. la the work, be stepa 


0 ol sure body ol suce lle io word 
images. Noti gue 
Wie she d presented as a woman fall n comunacid ol 
br capacity to sexaly enc her audience, hs relation 
la 1 le ray ol hs 
Vol. She does ot show fx, bt a swatch by 
Vockgrtnund Egures, and cane escape. These peeriog 
ada cut us to reconsderMasqu 

Unas bagre la per 
ly Ah viewer but also 4 greater audience, 
de 1 suspended between abate l voyeur 


etmeen viewer and 


behind her revela her 


4% mude. That 


Hasquiet agur le an ios depltion af the emi 
Vue tl Bgure may appear rough and unseñined, ale 
onethelessealbis the basic atributes ol a clasically 
insplad subjects cegad, be aci refeences acc 
Gr historica radio Ley works by Giorgione, Titan, 
Velasquez, ad Goya. Exch ol these artists este rca 
female nude to represen an idealizedpersonifcatioo ol 
Day Ling his gres Manet Obpie and other 
masteplecs cncermed with epresentatoo ol beauty 
Fasquias plced crow directly owe he word OLYMILA 
carctlymg hts image, rarfoening he io godos. 


Vias up 
24) name Jamie For 
ise up, gli up. Ns o Ci 
Saturday ga Lie, Mae some no 
And Fm desd in al Bak 
1 quad o be Mc 
Back e now mi 
Eating yo 
Ein black lesbi re 
CHAPTER How de on hs ack sin rg mo? 
uz Net moved o Boo! 
How ak ar? 
They have black Jrs, anda black cur 
1 mean, how black le har? 


And Jay Z sh ome. A ropa 
How lack ls har? 

ad Joy oy coma aba hs much ta. 
ua hat eh ill Now Vr 

How Blacks 

Speaking faces, y Presion 

President Obama le buck up he Wie Hou 


And ol oy ha he o 


e was plaping baba on cin dy 
How black ist? 

Bal ms late is copan gpách 
Ok, alle mf o he aude 


+ ve rt Turedo en 


1d be dan 

how and some interesting work could be included in Barquias 15 exbube 

boy Ue ari Basqula sed o seves his orig ion al Ah Larry Gaga Gallery in Went Hollywood. e 

al arto fr black leages and te om 4 we back- became a sti coeterpar o hecho, colorl pain 


do white images and text on a black back 


med the 
was all achieved phoirgraplicl, turning the aráato majority ol be extubiion. The seactvn to Taxedo was 


Ale artis biggest cola 


the exbibi, oy to change la mind 


ever, 8 became — work was pk unique, bu 


Jen tt Basquia» deciaon do tum cocyihing black ino 


sin exbbitica "Champions dh ais 


vehite and evenyiiog maso into black was m4 merely a aork or his upo 


leve. Basquiat ebetic dec send ancther example ol Ted 


vere his mesna ol addecscog cesta social and catal 0, only 1o be informed by tb gallery ta by 


a, mos impartacay question ul idemity2 had expected painting for their importan" exhibition 


Taking Tuzedo bach to his studio an Crosby Street, 
veas completed s virtual he same timo incarly Basquiat, somenat despondent 
2983 ta Jo 


¡ponded by actually 


«quie prodoced and directed he painting on this version of Texedo 


ión Recoed Compaoy label, the long playing albums Basque 


ws mein collaboration with Feed ima, Toc, exhibition le me 


ts include Tse the Shafra Gallery 


ingíul for a sumber of seasons 


cs ng a 7 


Champions” ws the Fs Important survey a he eme 
lg generation ul artists mbose woek releted he new 
sccal nd culuralcernta in donentonn New York. Poe 
do bei introduction ln hi and slsequen! gallery ex 

ib Tony Shafraz ad Fun Galeria), mány of 


ceca aná allan of e generan l rt ad 
Abe tranafocmation feom arista ol the stress to actep- 
arce a be more hallowed grind of an etaiihed and 
Fuighly respecte at pal Basquia canted to introduce 


nn 
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Lag, ol making his ethetc activi a declarar act ofi moral education strange 
ut as every tager hast "om ero the Ley artist was parto a generation af Lido who saw sa 
decisions selling im Tazedo, aid espera the decision special bn ph means to be uma some 


ever e conte rn shit so ak aa blah ot od adri ad cacas tt appened gh 
who, esalcd ln Dasquis Ainding a completely oiginal here America—end hiphop vn ca ey al reporting 
que mezns ol expression Texedo became the hat sor telling to cesos and 1 o ori 


Jay 2% consent on Bi ao tight 
images in Taredo was Basquia hiphop narrativo. The 

4 Ue tee) plc mbr ene jste 20d images present bits and pieces ol the 
east ho e ere, vea all sae was it oc hs bsesed, he void he grep nh street 


Tudo pla be viewes buck and fra beses he 


strange and. a 0 mago a muay 
xtimeges ln Tax 
As Jay 2 insghfay moes: pe 


a 


hem rec a obesas or og. be e top, and Lmply asceza toward a spicitual place as 


pe 


pr 


inopoviso ad inv meo way o spent e ina? men and unexpected by mixdag dept by e att predial  agramnata al 


“rela soad ima, oct direct us a 


an poa disco. WÍkle Basquiat eros 


Hop hop els he yen black mn stoggle — mploy asimils strategy Th 


tomarse arde le tin and male seal cui el vray, ldáces in at lena ome section el te and ages la 
tall Toro ne Eo te uses, he o mundi ea, as echo tn eos ul ste e ac ol te botes tre levels invite cmbing pe As we 

Er heces Parla Jay bese bro stories or cone sob intrmtn be mi 
ed s mua 1 hoy dnergel ldcatiy was never ley ala apt vt ip hop calas Jane cd foma vas array ol fct oyumbol ad sefer ud, 


po defined, ns maleable and Mexible. For tb egons ol. some of the same historical! inlences es cc tard ses ea dei mae 
e yang bla eng pt car, sige mas cd ar. Wide he pla ar poi sz Ft formen nn Dt ta Tn 


The large crome at the top annonces aa Tcrival Fed PU Pr try ess, pap 


tc e o co tomb e ec 


mo Ja tb tee. The oc fundamental bue vá Basquiat was the pueveyor of fig, 


Ale mind ol he yuan lack mas she sooght load ia toward some more universal, even transcendenta 
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BASQUIAT ON JAZZ 


SOMETE EARAY IN 19641 MENTIONLO TO JEANMICHEL. 


My contact worked los Pryor prnductan compu. She 
Pad ld him bot a Mighy unique and importas young 
lack arts. Whsle ts vos 1he per 

Following Payor 


"imimedimely 
le-chamging accident la which be 
“ll body and face, Pryor ws 


portal. subaequent aramged for Jeria 
vist te comedian. 


1 secante asquito ichard eya le id 
o ino the mneclog, bus waited in the reception while 
Jean-Michel visited with Pryor for around foriy-five 
minutes. Lean only imagine how Pryueseacted 10 1he 
presen ol such a hamdsome, qui, ad confieren 


Dedicated the memory af Gerard Busqiar 


pta Td ot oply ir qua id nos ve he 
nen Insecta momen Banquíacleaiy el va 
ineable, od ds quie ponsíbl has Ale enevuner 
ichard Peor left ihe painter quetioning his 

«e who 


dlence and seliestecen a ether 
asquito hs studio he irme 
seres ol drawings, each a de 
Before he sáted me todetve hese drawings o Richard 
“appeeciation of ib comedias wilagnes 


pa 
dedicated o he lle ol Charlie Parker. Wide moxt ol (he 


pesintings Basquiat was producing a that tve sere bull 
sapo Layer upon Layer ol imagery al ruin, these 


black suas wih long, Mowing deradlocks, deessed in puenaes were much more reduce and minimal. Severa 
| bp A Arman, diferent from mary of the young black men of these work contained a single cllged image of Chale 
PA Poyor had com vo now. Ye Basquias vas nbing not Parker set against brand expanse o muted yellow ora 
Nazi especias Ti quie coin ts he dd not come olas minos baby ble Sk of color Not only did dh place 
RO rat to the Fragile and damaged ereedian. Basquiat ment and spareness ol imagery fer diferent in these 


MEN SUENOS 15 MINERA MUSIC 


Today, two oks rom hs srta, Plan Sax (1984) and 
Umitld (Bid of Paradise) (1984) ave distnguished for 
bee deplcónos ul Charlie Parker and musica) references 
o Mis cree Plat Sax, wi was quie acquired by 
le designer Agnes and hug ln hr ste mear the Larry 
Gaga Gallery tn West Molly sl puras tner 
he tl o he work refers to 4 specific and import 
cl moment ln the Bel Charlte Parker The work cor 
tales multiple images ol Ile musicin, one sipping 4 
cocbdi, two sarding portri, as well s ome image al 
Parker performing on his saxopnone. Wales Toronto, 
Charlie Parker and há quiet vere scheduled to perform 
a Masey Hall he saxoplionist had pamed hs Its 
ment, and sh vas under contact oy use a apec 
orando saxophone ln the United States, aver as fre 
une for (blo Canadian performance a Grafos Injection 
molded, crea coloced acre plastic alo sasophone with 
tal ey. As the recording Jazz at Mamey Hal tests, 
Charlie Parkes, performing with Bud Powell, Dizay 
Cilespi, Charles Mingus and tas Roach, made beautiful. 
iiventive and memorable music that evening Rasquis'> 
palating de selltion on the ad ess is acémed o be 
o much par ol Charlle Parker' creative fe 


la os Rue clas biography Mid Lave! Tb Ph 
Lifan Hard Tons Che (Yard) Pater, he car 
Actes th mic! contratos ole egenday har 
aye: 


Caco Fark astas ola bed Jure app 
cel am any a led emulación ol great mu 
ver players teopered e he our andbumbe school 
lA Ja semi master fs ray he md 

In een, dsc o he exact requitemento o 
Ad bg omo banda ad, eventual. be ever bo 
fuued hi ack om the big bando t create, lost si 
le handedly the musical revolution ole Fortes" 


E yw chama the maene and refrences fran jara tl 
9408 lo contemporary uímiog in the 1980x, you coli 
apply sica dharacerzaion bo Jean Mich Basquiat 
The comparisons between Basquís and Parker go even 
Fue han e sesos a soci altura brelalocghs 
hucvrd by ChurleParker.emalated by th png pate 
some fort yes Late. Not only did asquia nd inspira 


te ua" a ala sw several paralela 
da bi ves 


oh Parks and Basquiat were ternage prodigis. Parker 
Dog ers study ol the sapo b he age lr 
ing band veo he was 


before his iwentieth birthday, 
Fasquiar at was publicly callate fo th fs te 
lemon legendary Times Square Sheets Pur nor 
Basquiat complete high school Park drmpped ut in the 
renal grade, while Basquiat, according to his own 
Inga tk some academu ale drama tn ts 
rad (oras he only cd ts fas aid drop o ol 
High school in the eleventh grade. Both artista died 
traga the pese ol Abe crere 


uta Parkes ves suero, untaey erat, and 
oa properly ecogalecd, so tn dd Basquiat ve his cn 
Vie and cree. Da more porta, asquia vas dan 
a Ciao Puker because ole musical ges ability do 
make hi music an espeescion ol hn primacy of lis sol 


Ti senal curve rss Insane 
pre toma ss ted ad it, ul loe 
Ile to expresa barel sl cry that was eve near 
the edge ol coming aga, he pal ol conaionesa 


A recognition fte portae Basquiat assigned to 
lle and suse of Parr, from 198210 1984, Uh yorang 
paioter cade mo fewer ¡han sixteen paintings on be 
subject of the musician, Some of these works can be 
considered Basquiaagrentet work. That Basquiat was 
«comedy the e and stoy of Parker s fui boe 
Doy de ac ht young painter sos ly had ad Mer 
Lives, but alas had multiple carons ol the book in his 
stud, wei he regulsry gave away to visitors. He was 
o mery making ás guest amare "CORK bus also 
Ino das hi sel anal ves wo consider ln 
larger historical amd cultural entes 


Probably Besquias mos trsghiforward and sensitive 
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: 03 


' 


CHARLES THE FIRST, 


portayal a Char Parker is Untiled (Port o Chert 
Parker) (1985) a work om paper. Of al he works by the 
art referencingUhe musica oy ome nt 
e deptos of ati. While the 
amply rendered si a few black 
ol paimtsik placed on top ol vashed gh 
brown ground, be musicians likeness 3 verified by 
comparig 110 a photograph of Chaslle Parker that was 
le cover set for Chacic Parker long playing album cn 
he Savoy label in the Nev Sounds nf Modern Music 
úphotograph was Nkeby be source Basquiat 

red a his senderiog ul musician. 


srokes 


Frases dean payo bag tad sp ocrmenta 
be "Koko Sessions,” the mov historic recording em 


Novermber 2, 1945 vehen Churlio Parker was booled to 


second  standacd three box, our side session for tiny 
Savoy Records at WOR stos in New York Cy. Ts mar 
Parker fc session us  bandleades. he hand he had 
ole fr ts dat as Chan Parker Rebmppers Miles 
Davis on trumpet,Dizay Gilles trumpet and piano, 
Bud Powell om piano, Curly Russell on bass, and Max 
ost on dam. Basquiat dei abro includes a abort 
cl te legendary guta man Loy 

ade four rocordanga wah hs own prop acompamted. 
Voy Chale Parts, hat av considered pene examples ol 
by bebo Jr. Esc o o e, all e reee 
Gnchuded in the deawing tefer o style concepas amd 
accomplilementa os actual compostios rcorded in the 
nato Savoy sessions. Sumuning up be breakihevaghs 
Fasher made ts historia, Devon “Doc” Weedel note 


Vd plyg over cg Ray Nobles "Chelo 
Pacs srl aby aun roma me 
«by ln and pois over the chord changes vih 
ltd harias be cala do aalig. oralied y 
sig ae Bah note lt had sa melody ne, and 
Doy Ah rg harmonie progreso, cola play mba 1 
Iiard fido ol me. hara veben 1 vos born 7 


Jer Mchel Basquiat den amar, gen tb 
Vo hs musical a. WI ht ami l simple, even 
des remderig oí Char Park, many ole pain 
Basura det a have e mc st be 
are nethes simple mor mdest, Works such as CPRAR, 
Chiles 1be Fi, Nes be Time on Horn Player evidence 
e inpiran has Parker munical emu gave ta 
Ae young Basquiat. hee works Basquis achives 4 
*revoluson” ía palming similar no vhs Cheli Paeh 
acueved un ro mue 


Begennung 11985 amd coming regalar voor 
Ins carr asqia made must me 0 he central be 

ls puetril upu.Todat, ave documented ur 
re palmigs om camas 1 velas eleven vos om paper 
sect by e artist as set tb hestoy las ad 
dt divida re. As ote, ae hall liber mori 
ver devoto hee and music ol Char Parker A it 
cl tee pai icuces many ol the ari most well 
recognized and sccomplished works CPRKR [1983 

Chiles be Fi 1982): Churbe Pere (196: Discegrapio 
(Oe) (1983) Discography (Tico) (1983: Undisncered. 
Genin f tb Maps (198: Hora Plena 198 
Untitled (1983: Revised Undiscovered Genias of the 
Missiippe Delta (r98a); Trempes (1984): Maz Roach 
(198): Charlie Parker (198): Untided (198): Zxdeco 
(984) Ple Ser (1; Bird as Budd (198 Now 
The Teme (1985): Bird of Paradise (1984); Wortky 
Comites (1986); Unzuled (Jazz) (1986) King Za 


Ñ 


AR 
— nc o 
nr oo 


A e e me 
(CATA IN sición veo 

POSO Pie 
NA 


dy Jrs 


100 norpesce 
9 IMEI | My 


AI Sientes 
Drs 


UNDIS COYERED [GENIUS] or ME mussissirn_DELIA. 


—— NOTE COVE RED GIAN O E ASA DEIA 


(1986); la 2be Wings (1980); Uataed (Saw) (1980) 
Embiesered (1986) amd Bird (1988) ln addition, he 
ct vell several adáiional Charlie Parer puitingo 
created 19 ln response to the artists encomtes mát 
Fschard Pryor. Basquia also produced eleven works vn 
operen bc jrz fune ar hire were hs pbjct 
These include Untiled (1982); Untitled (e. 1983): 
Undiscocered Genin ftbe Mimisapi Dela (1983) foma 
be Daros Collection ste ol Uhuycwo moro on paper: 
Untitled (Portrai o Charlie Parker) (1983): Untidled, 
(Eserella) (1985). Untitled (Now The Tome) (1985): 
Untsled (1985): Untsled (1985); Uetale (1985) aná 
Ucaded (1985) 


quis interes ln music mas mot solely confia to 
sasing the nas af modern jazz and bir history s be 


abc o ha pctoca tp. Basquiat 
do bo performing ame produci 

Alt rl this artistic caer, before Js recoge 
e Mew York ar world, Basquiat creed and performed 
haa ale Gre: This rad wash atra tr 
la participation ate dosentowa club scene squiat 
vas even more secgrlsed fs single handedly prodocing 
he underground clas MipHop and proto album 
Be Da io 1983. Basquiat made original ar for he Iron 
cd hack covers the aro, rd became something o 
cn insta lala 


e onto cal scenes 


Pained in 194 when he was twenty-on, Charles the Fira 
ds 1h surematio ol the yorng Basquiat selection on 
Curie Parker. Tia wok was of special importance to 
fune ca for is St muse exi in 29842 


HALO ES h 3 
ELECO (NA cenr,) A a pra os 
y DizzY Gi 


ALCHEMY, 
ALCHE My, 
ne 


das 


EAN ps 
PRAGA [LOA » 


903-1 PERMAPS 

PERpAPS 

908 3 PERA pS 

903.4 PER 

3095 PER 

308,6 PEN 

909-1 PER MAIS 

3091 MARMA DUNE 
MRMA puja 
MARA AD 
MARA Io 

1 MARMA DUKE 

MARMADUKA, 
MARMADURE: 
MARI A 

OA STEERLECNASE; 

9102: STEE PLE CHASE 


a 
ALTERAN Go sous 
AE MERRy 6 


€ 
CA ES 


the Frutas 


Gale tn Edinburgh, and has bee 
clado 1 ese mjor rrtopectin ol art met 
The work. remained in he artists personal coccion 
got hi ie. The e, Cade 2h Fr, ser o the 
Follar mo rule Ela, Solar ad ela 
Haown 1635 to 1649. Believig in Ue divine sgh of Kings 
aces alo socia aha coa comsencz Besquel 
pa 

“execution ol this Empliah ruer as he 


ha practice 


¡Charles be Fira ts atributo to Packers musical acc 
pl 
Vall acomparng create brralthwougha: Now 


panel, entendi ac 


ln tele panel, he 5" symbol for Superman appears 
fic. Th reference to hn ene book bo, upparted by 
he reference to the Norse God THOR, was Basquiat 
asserion ul power and strength. Aluding, 
iy in he repested depiction of hand, Basquiar 
her creaivty with the mord Cu 
hn amd 


ca Sport 
ales painting Charles ab Fis he used he age ol he 
y tl Bd as Buddha. 


Charlie Parker vecupied a sacred space. But the young. 
“tt alo beoga his hero Beck donen to car. ln he end, 


<speses he vend PEEL Both word were nichames for 


musicia, The sepresentaton ola speclic 


cd os ec y th Cr Pacher Sept Mah 2 
1946 0 the Dial Label. The tune' tl, “Ornithology” la 


ste work procamo, eve the errative genus does nor dear tte central panel. Wine the bifur reference to Parte nicks "Bn 
, ” survive, As he work states “ost yoxng Ling get hier ted bed osa mot em torero a specifc person, te 
(oe) head cut of trumpes mute mesby sugrests ht ts figure ds Dizey — “Ornilbelogy” a omtrfaci—Úa musical composition la 
Gálesple Above the head Dasquis his veitic the names millar, harmonie structure. 
lb sica, DIZZY CULLESPU amd CHARLIE PARLA. las importance 
- " allowed jara 
> performance a 


Hor Players (1983) a oe al he most comprehensive AS 
arratiehistocy parmtmgs os the ubrect ol jazz m the Sia 
cure ol Je Michel Basquiat. Ts treepanel palet. man 
portray two ol the legends € bubop, Charlie Parker and pa Each of the tre panes contas the word ORNITNOLOGY. 
Dizey Gillespie. Lu rhe let panel is Parr, performing sa The ig panel repete the mord te im, This makes 
on his alto sexophome, as he musical notes suggest EM Abe mora boton paren, stes 1 a bebop sidad ieody verter over the cbord progreso cl e tardar 
5 Above the Figure Basquist hu write CA, be elo a voten by al soci Ciel Pue aa oy Hs, “How High he Moo” 


entaiccal Emage-maktoy, 


yen ale e Discegrapby pl 
Side tota 


Cali PartrsReboppers, Parte end Dizy Galli. 
Miles Dv, Cay Rue, aa Mas Roach. “None bs Ti” 
was one ul the featured Irachs recneded no Ub session. 


Not 2h Time oe o la arts most sera, url. 
id original pati. Nenly el feet ln diameter, the 
work's presence ls established by Ms uneven circa 
ape and object presentation. Making the work even 
more compelling, Besquiat craft he pltue support la 
his cv su, amd ls irregular, sometimes amará. 
sg lends the plee a hardimade appeal. This shape is 
vnpredictable, nothiog we have ever seco befove. 1 ls 
simple ad ryatifing,Fllig up ae project off he 
val pain tas on ib characteística ol ao altar 
Ji sh conte Basquiat has crested a devotional object 
abre 1e can pay nr see lo PRA, bos he ptr 
len turned to or Inpirtin. 


As valo Discography pitos, Ns be Time sont 
ss te seduce sti ol minimal as Uh debo 
force for ts Righlytnmonative pictorial solution. Here, 
Isesquiat has achieved an even mote integrated pue. 
tobera ad conte are ntrchurgrabl. As Basquiat 
had apli 1h lso ol Jasper fla Flag bere image. 
ds match by he shape of he picture suppon, a Nos 
be Toe, be mag ad pactar sup are sil tte 
amgeabl. ln contras to the elegance and precios of 


ossibly e mont sublime puíming in Basquiat emir. 
cut inches music penig, Maz Roach (1984 Here 
ga. educ, munanalos the under tbe ato 
picor statgy. smooth ares seo 
lance of representaionl Imogery and reference o muni. 
art ole pe ct beer too drums math a oynbal 
Vo sde. Th umage soles tt a cbr o end 


Kooning, Kline, and Roxho, and shows hat the estbeic 
Lores desving abrtracton de os cesa dy percha the 
Anel o representa tmagery 


Tie image Hasquías presents ns Max Roach unique amd 
asunto, Wie cea he bare minimum lino 
os, Abe painting achieves an aura ul mpoery, As he 
viewer, we are never fully comfortable wih the figure 
¿epic Ln a elasivenes, 4 makes us quentio sb is 
efe us. conjuros the muss the master Ma Bosch 
cate. 


"Vhs root ja master such as Char Pater Mes 
Do, Cuales Mingus and Mas Koch st atermpt 1. 
apto greater rvedoms amd tanaati Ln thei music 
These musicians were censal as am art preceden for 
Jste Michel Basquiat. Wa hy achieved un ibi mum 
valla e young painter bel tha he cold sclueve 
comparable goal 22 a palmter. The accomplalaments of 
lea musiian gave Baal courage and confidence tu 
Il or saga Ss mndertandiag, aceptan amd cr 
ecogain. 


hecopriciog he speri ese achicvemento of de pant- 
ae pez mante» qual soght vt comparable accom 
plant fr his ona crei oxtpul. da is gh, e 
lave already mentioed the yoxing painter adaptaio ol 
le mica concepa ol comtalzc Jsthe musicians. 
lord the mero ol play over music and cl bolo. 
Fut aye imag ad test a hs chords. He emo 
late Char Pater erploing dscomtinasty tn order to 
ple humos la mproviatan Fran ta perpectv, 
Basquiat Ke Pork and Cheles Mingus, was able to be. 
apontanents, ng frenay, bus abo controlled prov 
io part o Bs crete preces 


se 
a 


An Conadering Genin, Sraley Crchchacaterices ihr 
contribution ol Charo Parker 


Mt prod fc sed es oady Creation 
reg, a primary lo he expresion cl eo 
armor, and rre vento, tvelocites that 
extended be tntinidaingrlatiomabi larga and 
cion tha form he yate ol improviston aja. 
the proce, Pases defined ho generan. 


Aa he goes onto a 


Bon Parkes veas mor he anger hera he charming 
“cari Tb ocu veloc ol Parkes Amat 
nation momed down the clichés he inherited and 
calar the Lange ol fare 


lt vol o be incor apiy the same caracterizan 
o both Basquiat methods and esults. Like Parker 
Fasquias demonstrated  “omuny-que" like velocity ol 
expression. When he vas un, he was en overdrive, and 
cti conld come betwecen be amistad his vor Ll 
Parker, asquist levels eu and went stsigh o he 
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hope ol achueving something 


to 


Ye perception ht Basquiat ras Warhol protege 
y fe te Fact ta 


Haboratons were made 


Abe Factory, Warhol stud enterprise, ad ias the mori 
sail util leer printing processes be meu 
o integral to Wachol the. Wikle Wachalceaiy had 
Abe tnfatructre to accomenodate the sale and sp uf 
ch a dera, Ibis abocid ln mo wey be considered 
ds evidence that Abe youmg artist mas the Factory to 
let heroes fows Uv preven mister. As desenstated 

several parts lis study, between ate 1982 and mid. 
19) Bssquist had regularly used slisceen sn his eno 

sio productin.Notably,Zirdo (1963), mide (198) 
Back of tbe Neck (1989), he sibcreen paintings produced 
in Vice ch a Mel oi fr (1984) Unid (294) 
id The Ala bb pig (19) pre Ne Yer 


al prove Basquias master 0S the sllacrren technique 


y he time Basquiat entered the Washol studio for the 
papa ol pay proc a body ol mo, che vagon 


A 


ad Warhol ad ao Michl qua decision, mor or 
les secreto colabte om be pedro ol appros- 
tato foty paízting, came e a teming pol ln each 
ari are, Baaquiat' mece iz do Eh cemtr stage 
Sl te Ne York art moxid in 2983 was fact by be 
coles olas mor by may ol ney hored 


Sehmarte, and Barbara Jacolvon): and supported by 
inclusion in the 1982 Documenta, the 1984 Whitney 
hiennale, the 198 exhibition, "An lnternatsonal Survey ol 
Pricing and Scalpre? nante fo there opening ole 


Mascon ol Modern Art, and his rt meca exitos 
the Frottmarkes Gallery in Edinburgh. By mid1983, 
ben Basquiat had his e show with New York dealer 
Mary Boone, somethung had changed. The frredom and 
insovaticn thus had beca hi dei forc mus veplcod 
vi a gres concern for order and cormecine Basquiat 
contiamed to preducs sports mor with developing 
nastery ul ho technique, and hr had begu to exiubi 
eins veres. y 1944, Baquia had been equal 
sae se establlement as be cota volvi, 
Irays captivating, downtown culture As he became 
ncresrngly recognized by colector desera, art cit, 
od curtir, be at rca mor vay lat mol, 
cd hn plc o e canc o lgn hi creative ener 
establihed master ol posts at presented an 
>pportunty to explore a new disectin 
set ho dona 


ie ae 170% hos te 

1 the artist idol mo 
Warhol had brcos 

lo receive critical atento, and support 

lectora mas maning. Wide colo 

nd up 8 Factory 1 have She por- 


19804 were difcal yraro 
pop vevolution. Andy 
ack onwiedgrd 32 major at by the 


sm series ol works ln the 1980 failed 


yn lead 


pate, Warhol mw seis ol pal 


e black on black reversl he Macy reversal, dollar 
sigo and rorchuchs, were not exhábited in ev York or 
recognized by the ars media. The one exception, he 
sadow pañaimga were calle a the Heine Fiederica 
Gallery in New York anu atrcted considerable media 
atentos. Th sur surosndiog Andy Warhol hd bg 
o Fdez ta anar Foe new vor hd soficnd consider 
bl. The opportunity vo alg hs cestiv opa io at 
la emerging phenameron fro he lloro den 
«lr mon have bre esti to the everaduen 


pop mante 


uy Warhol approach to he creation ola palnting was 
Joso Michel Basquia 
Y was the creator ol Aconie, easy identiliabl 
images. The production ol his work required an astuto 
election ol sube ate From Ighdy recognized src 
lowed by tranaformation via lbctren Into 
ed image. Basquiat practico was 
grownded la the progressive bullding up al layer 
layer ol mota od nubjct ato a complex, gal inte 
locking field. Wise dife, their practices were com 
tb, and enabled ac ati o explore vw possible 
lies fr picture making, The collaboration led Warhol 
Ano he ar al arrative content. From he tie ol the 
collaboratioms we find Basquiat fascinated with he 


10d Basquiat were able 10 achieve a 


e amd mulidayered works the 3 
VWaral westiog la moya vbic he was unacca 


pun! E REPRZ 


e luii743 4546 


Martel entre cootribusios as hara pate, paty 
he same time seexplore — imaliadolpos 
were the foundation ol enlargements o 


When asked about his collaborative work with Andy 


"Warhol ia Tamara Davis y The Radios Chal, 
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nen le work, leaving Mesquita complete For the most tion of Rand puiaed imagery a practice more often ade. 


Warhol atarted the 
dare deriog ofabe 
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cate, fly 
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peaicnz lt rada asa meling 
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EALIFORMA CASUALS. Just as 


e collaborations ere a 

ol diferent backgrounds 
1 and historical s/griScance, Basquiat 

Figure, mugrative ol be artist ln el rllecin, unifs the 

into. whole. Wi outstreiched arma Basquia»Bg- 

se whole world ln his hande” 


e declare "he got 
ssl the role of enablng force behind the realizas 
the collaboration. 


Url (499) 197) pesen a peta taegy compr 
vable 1 Until (1/2 1/2) ad Until Paramox) Mere 
gai, Lys tay aabt und cr he frtal 
plane in u stage setiog,descrblng vague arative 
o e oe o elabora old expres 
yl edo move sn ad ot ol brad abrace parages ol 
past counterpoi to consumer ad port rferencrs 


fans prices "5599: 97 and tocaba player) Vir 
ls diferent about Until (499) 1 the inclusion o a 
Iargertharrr serevey aunting female nude render 
ide vir ma serv 2 mies o be und og sei 
€ sctoos. This Sigur, alo among Uh cabe gar la 
¡e colbocative ost, sggrsts Us this painting ste 


(Cros Hotel). new terrory lor Wash. The ek a 
toque a Hair ns, he erre content ami ad 


Unid (Zen) (19819) e larga collaboration at 


ate by a black head aci serays ear a mr 
¿al yellow amd green rie hat Beneath hs 4 sta 
bz gorra in he oregrnnd plane ul tb piture 


Several he cabe collabcaion demonstratethe ab 
ol Warhol and Basquíst1o blend pop art and abstcact 
Fspressoals pictorial srategie. These include Usilod 
(Win), Untiaed (Op Op) Untidled (Mind Energy), sab 
Unraled (Aging Al bn Fphe of Laf), AÑ ol these work 
comba ssquiadepictono ol hunting black apuros 
cd Wash vocabulary o comercia gra 

merisn. One wo, Untuled (Per 
raerants particular mention. aye be smple! ad 
subes ol tbe collaboration. The mor ls compened ala 
<ketched outline ol 3 head and torio placed o the side 
le *1/ logo, helo vb he word PERISMANLE, 
eversed out of band of black paint behind 4 sparely 
rendered pote plana. Ln ts slmplict the wok voles 
ense ol myotry. Fhepartal Gure votalo the work wa 
Inomansty.ebuancrd by ts prxtrty loa Ing pl Yet 
Ae or bo expresos sncompletenes Her "e mar 
simply a reference to produc ofered a significant 
¿leon bo ueno tato bes e a mbole 
Ao th word "perabuble segs ad emplear by the 
portily rad, cod ut tes LIS HARD the att 
at ht cu very bg ofre costal spore to 
ciallemge Wine Uncaled(Perbable) ts pertao he let 


Bola of co 


ds most hcartil, 
numas condition. 


cayttcaly evenplesesbecaon, 
expestag am underilog concer fr 


Nom move ta huy yes lts Andy Warhol ad Je 
Michel Basquiat produced appemimately Soty painting 
together, the works can be viewed s a prophecy by a 
og Basquiat ol e is at ga be ved, and ed 
da ile future Has work ls usually mot thought olas a 
coenentay on tc cultre o us consumer oct Today 
however, 18 has fueled a global markes of consumer 
product, deorstd wah smagery reste y Basquiat ad 
“rvalble for purchase ín New York, London, Los Angels, 
Tokyo, Seoul and Pais, and velie. Talrts, shoes, haga, 
posters and even hare cimture garments featuring he 
ruta pacto vocabulary have become the cmo 
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CHAFTERTO 


PAINTINGS ON DEATH 


esqui returned o the subjees of he mortality of be 


te flog par o ger ab et to el 


r 


Dive below his hats een cri, and ag a 
reference to Ub musica sab tex 


Ye structure ol the soe combined sh magery and 
úl picture Ino u Kind ol monument, More 
perfil e puig cn be sen a Basquiat funerary 
bue to Curl Paker Uh sense be painting ae 
on he funcion ola tomibone. Char Parker was found 
laa shot) rc th Stanbope Hotel in Ne Yo 
Cy. actual date o his desa as March 12, 1955, 
“pl, 1955. 1 sema uncicar why Basquia serote and 
len crossed out the year "1953," and whether he 
Kenomimgy or mintabrly use e rom tel des 
is tribute to the mousician. Basquiat repested this 
miadaing and reference to 1953 the following year inte 
palotingJcoe (198) Ube artis» painting onoriog he. 
legendary Olympian Jesse Oweno, including the text 


CPRKR 
q. 


=APRIL SECOND: ' 
NINETEE: 


; WWE 
E E 


CHARLES HE FIRST, 


- A 


Tie image of across io CPRK la curions while Charlie 
Feb vas give a Chata buríl because his mother 
aten is by, e was, ae, a aba 


Util (Eseela) (1985) lpp.204 and 209) one ol he 
Large avd more fully render work om paper produc 
Doy fea Michel Basquiat. Draen in grat, colored pencl 
od el palm, e gb temen ol smagery amd 
ext gives bi mosh Fall pctorial statement —mch ie 
ping ls mosh, Daqui int be ral 
la complex, multrtaceted evnograplo, Ke ho major 
areatie ping Notary (198), Tb Nal (1989), el tn 
lec examples fro The Daros Sas. 


Deciphecing an meza meaniog ol Basquias amiga 
user. Historical references o jar hoy ad theater 
al and external human ace both prominent. Most ol 


1945, including portion he 
oem, Now 1h Time, Thriing 
Meandering, and Robo. The deawing also 
rchads references o soma f the player ad tir tra 
mente on the senlon, and an acknowiedgment ol Ray 
able tur Chereker be imparatin ad spread or 
be Koko Sesion: CUPRIALTSKONN (Charo Par — Alto 
Saxo), 0ZZG- [Diet Glee — ano), SOUL 
(Argonas Thorton aa Sadi Hakim — plano), M4 (Max 
Rosh), and CE: (Chrrvke). The draw alo includes 
fou represemtaticns ol am unadentied Dil record, most 
pray Basquiarreerence to Parkes 2946-47 seondinga 
the Dal ab 


ln the top center ole pork shaman head with te 
asaciraica ol sab Sahara Afican aulas. endered 
Abrecquasiers vie, he bald besa as a smooth, hruad 
forchead. tro arg mide across the gane upper Ip 
omrlaed eyes, vertical acaricio ss from eyes 
do forera and pele capo Nex 10 here ar mo hard 
548 sc fren above Ech hand, road and extended, is 


render wet gres attemion o deta, espec 
fol, a, ad vis pulg fon ao o mger. The 
vga handle luly copped. 


esti an active all to get the job de” Notably 
ley av placed deiy ls Fri o e viewer, device 1o 
guide cur estoy into a comple array a ages and refer 
oces. They ace similar o Uh position o he arms aid 
Zhads hs mao depictons ol the young lack mal, 1 
Ati see, hs hands ae am abbreviation he gestual 
presentate pati auch ae Prof rl hi many 
Va paper veo single black male Gigues. The same 
eli ol ascos os Mbeaton—e sing up heaven 
covered ese two hand, This is enhanced by the sin 
le word ESTRELLA, the Spanish word for "stas directly 
“above the images of head and hands Lo his position of 
si sal, Basque posebly alluiag to the word 
ora des These sed rev usa plptcaly mov 
ng da ma pra directo, bat also represent Mbesation 
nd transccndese. 


be Was starmcat ol acepisaca 1 implica resgnation 
nd the vilimgness to live mtb given sruaicn even 
log a not estrlyacceptable ye he tono Basquiat 

ss imply an abilay do ack or delend onesel Here 
again Basquiat uggests bwo actuallties—those active 
Forces enabiay tranaformtion vers he accsptan ol 
as sti. Wal tb desingspaeorarcr o musical 
sefesences o Chal Parkes Anko Srona amd Hasquia> 
"teen paintings os the subject ul CPRKK, Abe wuek may 
Doe read s the conjunctin af th History and my ol the 

vaial giant counter by the hardcore vais ol hs 
real e, a portai of Ahe eusician, As portayed by the 
og pate, he o ras Interact and 


temptation, uticerent, ad experiences. seal a 
ho ol eso seference, in no partes vnde, include 


id low tnderiying al ol es experience. The work 
put comal eli terco bete maría 
estres and la search or a higher place fror which 
cativaty ova "estelar he consti ul the 
conditions bin o cur bodies and o this cat 


Poreri tb Arta us A Young Derelic (p209) was exe 
+8 sometime bn Late 1982. Te work was pronhced for 
November 1983 exhibition a the Fun Gallery 
central section ol this complex an ugly musa 
oa comstrutn codes he word MOTE direc 
above the image ala crucis, Implimg tas be aria 
tference to dea embraces human aotaly Given he 
il ollas ave. Basquias reference to death ay have 
iatoblographical implications. 


Til sor o art ls aíaliant fora mumber ol reasons. 
14 ds ome of the artist most complex, delicate, and 
'anevaventional multi panel paitinga. Ml composed ol 
ten separate wood surfaces ts have been hinged, nal 
ps joined togrhez, forming on Ieguls picture support. 
The inclusion ol metal door handle on the back o he 
vox sm to indicate that the central panel was at one 
me Tunctloniog dos. There a two places on e ron 
abre thin eta tp ak dj surfaces, ut most 


literas menden peces ro ati tete o 1 
eek mid thin metal window hinges. The worl secs 
casual, loosey coestracted. Wisle the artist cleacy gave 
ne amd cormideration hos construcion, amd dy th 
cr remains stable, e e neveras fea 


As noted ts Cape», Basquiat 1983 etubition a the 
Fr Gallery inclded a cumber al paintings exssted om 
anorthados picture support. Ports of be Arta 4 
Yi Derebr diferen Wal mue l he be work 
included in this seminal exhibition are loosely, even 
os constructed bey al moee or les cora 1 the 
tradional etilaear slupe la painting contra, he 
ape ol e plture support ol Porra o be Arts a 4 
ig Derec s one ol he ost erglar a te arts 
cure This ls mot accidental, o the resul ol caefrne 
exploration. 1 propose that Basquiat constructed th 
cular supe suba ak a mor ho am entablar 

1 of he Rensisaner altrpece. As 

ut est th Ls altar pico 
y Matthias Gramewald, "The atariece, mo le ham 4 
¡Come tcagdy os inet coma nove, as opnal 
planned to encompass the totality ol ile and an 
Frplacatin ole ori” Portas e be Arto a 2 Yong 
Derelic sure » votive function. Like the altarpiecos 


¿epicting Christ, ihe Madonna, salnts and patrons ín 
cabal and hope! apre tu dan Abe morlapper (ovas 
temporal exutence 10 4 spural higher plane, Basquiat 
000 helo o pl os vs lt ec amd prose 

A degree ol 


at Abe vor approach his subject 
«event cbníalo. 


e going fur 
Ying Dres, important 
spain ato arts recognized sel ports 


Tere are sppeosimael four definite Basquia se 
posteas, both paintings and works ve paper, created 
cnt te sar me as Porta the Artie asa Yong 
Derelc? Eh ul these ca be ent asa sell port 
the because ol the artists tiling or the idemtifiable 
features ol beats ín the image sea oe he 
gh panel ol Porn the Ari as Yong Dereb a 
sel poeta, val be the least obio one esecuted 
in he 1982-83 period ln most of the oabera specially 
Self Ports as 4 Heel (194, el Portri s a Heel, Part 
Ter (198), Untiled (1982-83) Dos Cabezas (1982) al 
Umiled (Ts Headcon Gold) (198 the image. especial 
dto sendering ol eyes amd ut, est least some 
aspect ol BasquiasKheness. ln contrast, the head with 
per malo amd pere eyes Port oe Arts as 
Feng Deli comaite ehh ía repre 
sons ala “genere” pong bae male 


AS 


"Because tbe head in Portrai o the Artist asa Yomng 
Derelic hs none ol the specific ol the sell porra 
executed at ts time his aspect al the work does not 
really provide any tig mo the character or personal 

es of the aci. Iconographic evalution ol the 
rocks imgry aná the diferen Linda lplcoria actions 
camdertaben by he artist 4 the sealcanion ol his work 
reventa the degree lo vhich Basquiat was focused upon 
Himscll Thromgh a decodiag ol Basquiats imagery and 
teclnaques,  ernmnes evade lt sel sertiny and self 
evaluation are le subject of his work. ln contras to 
oque nee xo repentino young ha 
male m bach there re aus to pomer, determination 
0d cnovxcton, th termograpioy el Perera o the Artt 
a a Voy Derelics concerns a mece teystcions sud 


Saltamately more romper yo ls mas 


Wise th works right panel represent as Individual, 
possibly he arts, he le panel Basquias subje ls 
rat calar and ar lb street. Ts portion the 
ori ls composed el separate pieces of wood that have 
loves Runge torbe both op ad boto, over hh 
laa l metal Bot the wood and enel suas show 
gas ol wear as ¿bey had born used, nd were marked 
“amd tagged. Wixle some taga were [roma this picture 
surcos carl location a 4 parto window or door 
cabe poro ol rafa oary were sado by hr ari 
The double "5" markings on Uhe center plec sesemble 
cabicr marks and gestas 


rg Lon ste o 
cda completo engagement it he 
plctrial surface ls clar ln Uh way the seal part has 
Foo ayer aio pat, pai drawing and de 
«dpi cuna over th e fte metal and onto he 
surrounding wood. 


Tis a sigificar gls the aos ile wbich suggest 
+ personal statement ol the artist himsel Graf had 
conc associations fr Hasquiat, We he peo e 
¿6 sees ol Nero York, always sa húmuel as an 
“arts committed ta tb defiing issues ol modernist 
painting, Having varer produced artwork signlng as 
Sama when ho ss ag uildings in New York Cy 
Do 1982 Js Michel Basquiat weas exclusively toners 
in esti production ol paintings and works on paper 
We he estro picture support used in Parra a the 
Arís as a Young Derelit caso from found materiala 
deso te higos purchased ro hard tve] 
work was completely constructed and palmed in his 
Cooaby Street studio 


Pasaia matt loe tes o hos 
ud as graffiiot and executed the creative vísioas ua 
both public and private propenty la Neve York Cy. For 
Hasuia, graf was us only par is artis ondas 
o, bu abc he conte 10 cbc and supo 
Tb let panel Porta oh Arts ss Yang Dereir 
represent Baquiay ea "ote estetica o gra 
VW became leas and les part ul Basquiat ar pao 
ista, bre are comimued references 1o gra style ln 
Ios tias aa ol om paper, sc as th 5" yenbol 


it ho com 


Ti cental panela Porat be Ari Von Derei 
io locludes references to graf culture Lats porto 
ol te work, Basquia yimibol, and images are 
Fnterspersed among aye l pais alza a black or grey 
Pack. Basquiat chose ol cole for he background 
portion of the secion was carfuly planned. Hee e 
ist pays homags to one of the most important realza 
on el gral ar: Ke Harings abit chal drama 


rorda, 


Tel ea 
Ha Sat 


puras 
a. 
iros 


on the black paper used to cover advertisement in the 
Neve York City subray sai 


Between 1981 and 1985, Keith Haring executed am esti 
ate ve hundred drawing on New York Cy subray 
cto platform, ll during dsylga hour». For ese four 
par, a Bay Blnderman pat 


Having tur  Manhata Transit Asahocoy into 
his own meu ol Abe undergrcd, hos everchang 
tng extbtion ves open to ib publi 24 hours day 
Joe the price token” 


0 Miadermén alas notes 


lo tete o tl oe ol her Hari cl 
vo place his Lage body ol mark. The muliple meso 
tngo el cndezprennd se o applicable o Haring sb. 
vray work a vana garde—a secret, sralby or legal 


Poreraí the Aria as a Yong Dereb 
The picsoial 
'p progressively Even hogh 1 conveyo he 


Espero ol rea! spontaneiy, he completed pitorial 


Reinforced by as 


e right edge ol he 


erntral panel, Porra af tbe Artistas a Young Dereba 


Nos every image or txt ice in Portrait be Air 


Sas cta ad mortal. decipberiog te many images 


das Yonmg Dire apar ol Bas 


Kconograpl be len introdoxed suabemes ina pctre 


¡One example ls há allusion to the fruits of his labor 


Eecoming a commndiy The att midemes the commod: 


SAL at bot 
cl te work central panel. As presented ía ls pitur, 


cs mel sl severa other pai p 


including Native Cerrping Some Guns, Amorites on 
Safars (1983) and The Nile (1983), SAL references the 

se trade 
sale or Fog 
the American colonies over alt and sal taxes. When 
Cana reided in Souls Alca, e led the Sal Satyagab 
protesters over the production ol salten legal under 
Belt le 


Insti rd o ls Important pende. he M4 


A ía sub Sahara Alea, mars 


Whale Basquiat 
lt hátci valet varios cular, e alo Bak ia 


ference o ah la am ackoomicdgnena 


musmerals significance to hos owa life 
aratig product. For Rasquia be inclusion ol 
at? males tia conmction, product vih bah ebetic 
rd quentsble var 


Tamer today uh dh at marks cgulaty ant 


roy amina trade fs ssraicamtdy les than tha woo 


Ue suba deanvings te dla to determine, the 


ocaso the pruvenance ul 


te ato has chonen no 


Uáciy or tes work, and the auctlon hounes have often 


decline to fte the 


for sale. Kelth Marino su 


drag are a organ rad 


hi valet ii 
<a nsess. Porra of the Arti as a Yong Dereic, 


vih ts alusions to these work, deaws atentos to the 


ejes o hi value 


"save mein ol Portrait fte Ari ar Y 
Derelc vequises 


viewez to ink togatherseemingly 
liar tng ad txt. Such eh cas rs ora 
references to human anatomy. A go 


4 portion ol the 
central panel of the work focuses om he subject of be 
roma le. Pragheal Basquisl caer, references to 


numas anatomy were alien fentued ía a, deme 


ga md síllaczcen prints and alas became he overall 
ubje al a worl. A case spots Lesmando de Vinci 
Great Hi, puised 

sa asa Vo Derebc, or he ass 1982 exis 
sb Fan Gallery la Leonardo de Vinci» Greatea Hi, 


besame tae ss Porta 9 be 


Leonardo da Vias audi the human anar are 


nal sube le ork, Basquiat epented references 
do anatocicl parto, especially he word "heel refer o the 
capacitles af the human body 1 work 
puticulaiy the social cultural a ice al 
secvitude. While Basquiat mar clealy Fascinated tl 

an form, in Leonardo da Vinci Great His a 
lecame a counerpola! to the representation al black 
as og sacd tac vlsedghamoner lcd 


over his head. Here, he artist contrast aspect al 0 


lized human being wih a aymbol ol the phoyalcal to 


4 sufering mankind has unleaahed upon those lesa 


In te central panel ol Porra of the Arta su Yong 


Denelc, anula dro two ads above vbich e wr 


TUE ANKL£ € and bel, he repented 
ANKLE ANKL. Position ets images ud he repente 
roce vit ron Moi api acer back. 
Ie Anclas lAs Ae point cn bc ls 


Hasquias inten, ln be jasgon ol the stes, reference o 
the sulle Implica the idea tha “you broke his anales?” 
cuggesting dominaticn. the co 

Besquia repersentaina ol the ande imply as 
imove to evade a defendes, coo he defender to lose hi 
balance rd stare stuply s the offensive player passes 
Is by Given the multiple references in Portrait of the 


gd y 
o Ted 


ol pi 
a et 
a 


Aria as Yong Derelca 
Hartos subversive acts below the streets ul New York 


ral culture ar Ke 


City, Basquiat funtapos 
Puan aatooy and 
les stat a 


par ol the 
leal 


These are only u few works la tbe oeuvre with sue 
¿eseipttve tl as Porta tb Ari 4 Yamg Derebi 
Sutely the paímer was aware ol James Joyer' novel 


Portrait of tbe Artie a a Yom Man. Basquiat ys mot 
ome vel pe 
le movel Me saw he compelliog teary He as am inmpe 
tio fr hs omn recio l gras a 
os cli oe bt regard by soya renegados, 
exi, uta, rd derlict. Fbey changed the stars 
quo by breaking establbed societal codes segardingpeop- 
ny y Lota ene Mihel Basquiat as no longer tagging 
able spaces armund Nevw York, but e was sl rienda 
vih may tve grafos. e was emotional jnvested 
their pct el in mano cayo se bet station as 
nove Porra o be Aria sa Ving Dereic forest 
nes he destiny o he gra, ud bis ono fate. Wi 
lis in mind, Basquist included 1be wocd MORTE above 
Ale crucifonn in the loves sigh porta of dh painting» 


central panel. Wnil 1herepresentation ol the human 


dle mos o 


ubly alles 1 victory e triumph they 
are putaponed wi Basquiat seerences to desth 


Tie allasion to des Porra of tbe Ars su Yong, 
Deol became vel fra mee ol ha gral ce One 
year ase compl 

young black a cose friend ol Jeri 
Hasquíat, vas aested and subsequentiy 

sustamed bad the std ol he New York Cay pole 
A noted by Keith Mari, 


a le painting, Michel Sea, 


"One th ts let Je Michel Basta gresty 
was the Michel Stewart story. Me as completely 
frealed out. 1 was like 4 could have been him. 14 


<led hi how vulcerable he aa 
"Je ep saying cod have ben me. coil have 
termes 


ln orense be Artt usa Yomo Dese, Je Michel 
Basquiat equated ho pleghs od des, and by estero. 
la ol graf, the young derelíco mil who he so 
elovey idea eso be historica gue les Chi 
the moment os crucis ln the right panel ol the 


e ad ten crosed out he monda 
fro the Book 9f Luke 


ti, squia ve 
ue EST] RIC pl 


23:38 dn the Nes Testament 


“And there vs alo superen vien over hi 
da lees ol Geeek amd 
Tui 


and Hebrew 


e King ol The Jewa, hice sen judaeros" 


rage tera to he crucis e Jens, specifically, 
Ae scripts mich mas placed above Jesus head afer 
vas nado to dh co. 


lg quie portrak” e charcteízatin ol he 


ari le mot merely that ol dere, ut alo  aartyr 


vob Soreiga la pecated a rel comenonly he 
secetalpretc. Mamqa young dee tha indivi 
sl wi to dí or his vision. Th painting becomes a 
<hcine or altspiechovoring those fallen heroes, hos 
renato pong dere boa percerved as atra! to 
sccoty. ln an cali time, Porra th Arras a Yo 
Derela coa have been a past installed om he high 
tar 0 cabral, repleto mk symbols and sfereners 
Irala fallen sal whose spari s terna presert 
ln Basquiat 2982 Fun Gallery exhubiion, he placed 


Porerst o be Arta asu Yong Derelc exi 10 4 
er Plate 3 This seal obje conta 


quotaion from the Book of Luke as docs the po 
The sculptue le two part: mondeo Fourdegged base 
vado eto on ls la ss, boe wei test. bla cama 
covered box construcion with tente and images 

op), The UC EST] EX test 
bs om to aces of this senal, highly rusa work. Given 


each 


Lt surfaces (four sis 


e cruifiion al fewus Christ, and bt 


boi att and 48 he ams time 


“and or the same 


da 
Pasaia save his senal jeta a companion per to he 
pie. We Porenie f2be Aria as Yang Derelit 
Functloned ay “be high atar? See Plate "was a more 
P Bono the visivn, he emy 

ne stret artists ho ter so mul 


ome can speculat that 


bl votive sl 


ave recogised the meaning an well 
y ol hs senal wee or after the Fun 
Gallery eau he acquired 4 Eom the artis. As Tseng 
Kvong Cai 2987 plhotograph doc 

y una Ke Hari det, a bic tim wa 
ol), sas Ae or le Loving nen they red, 


menta, Fr some time 


below the double porrait of Keth Haring and Tien 
XKomong Cha pate by Andy Warhol. 


Ae yo altere bl Erre 2, 187, 
Alina Nose viste Jar Michel Basquiat hs sai 
Great Jones Soc Wie es did represas 
alte 19%, be mute als personal riendo wit 

0, amd ls trouble meme Basquiat ela tbe 


vit o hs former deals. None found aqua sr 
ot just grieving forte loas ol is close Fend, but alo 
saying sia Warhol desh heno longer had anyone 
e cold tun to. Wash des pued he yn ari 
to acs hi rene efforts mae tan ever before tomado 
celiexploration ed ultmately elbzevelato 


oticed a nee palsigienasracton Baaquiat had made 
response to Warhol des e s wall any other work 
csccatcd by ho art. Grs a compre fr th 


celu pres caber,  vsrdon, and a door, vb 
Abe arts bingo togeber to make ste panel pai, 
Ti material med to create Gresestome are simple, and 
is combined with be modes ise of tbe work and a 
placement om e oo how has always been babe) 
eta in an lato pta! arena ol great itimacy. 
cs complete spomachubl, ad separate el fro many 
the ber constructed paintings and objecta crented 
Do Besquiat vaghowt ho career. Becas Abe viewer 
essentiil asked to lok down and “into” the work, 4 
tal a one ee 


Ups tes rely ietiible Sound object now os 
"oaing asa picture suppor, he artist executed several 
images. Ou the left panel a a black toi and a cruci 
On de central panel, with o secognizabl Imayery, th 
or ERISMAMLE appears twice ut partial cancele ut 
Voy soles Black ate O th rgha panel, only part 
vil a seerence 10 a human being, there sa skull over 
¡sbieh appears a sed heat shape. Above and oh night 
sde lis ea tee ae ara appesr to bo two orange 
el ae shape. The tve paola with a religious 
yanbal, a word, and a burned out death head or mask, 
“alude 10 be tratory tato ol ho human being, The 
aprcas o bea votive altas, a shine 1o Hasquia 
fallen Mero. Un other sorks by the arts Gravestone 
la presented not with a amg but si a avhimper. This 
“seple quis rt declaran al Basquiat (aid 1) 
lons. Greventone ls an expression ol heantíel love and 
rel, addrcesiogthe Srgilay ol sortal leas elas ho 
Fancy ol Abe sou 


Et 1 cir hunde dig Bt nr 
mag Uno a) 0989, ed Je Ru We 
a a 


Tn 
e pi 
A rar 
TA 

a as 
y 
ha 

¿TES 


er at he racial a 


apt seen re Esgud hnd 


cda de og prog de an eme a hor 2, 
Br Madera A Hit Primal Hi 190 pa 
po 

1 Su Jr il ql Cri, Aqua, ia 01 

9 asa hoy de Cas. nd, Na, 
a 

a eoatd bles Sas y Sus Ml as gara 
in Jul Ani Wo a 10 pas ad 
Fit 8H seco Spas 1 Ja ao 
ao tro dl ed dc e 


A sr de SE po 


GTA] 
THE LATE PAINTINGS: THE IMMORTAL LIFE 


IN ONE OF TSLNC KWONG CAS 197 PHOTOGRAPHS OF 


lees. While 


go e vertical yt Dime Come. ON parcaar ete Es CIRCLE 


she 198% a OE DAMNATION amd RISINCAIRTA, ZENITUE, Basquiat 


dog adopt vá he vna previo over he 


<a la al Andy Wah, seachlog for symbols anal im 


ATION STREAM, we can conclude sn the subject o death and he fte lle human so. 


o br 
4 Cese, Basquit tk wok back to Fromm all accounts, both Basquías physical and mental 
a be cosed de 


sra. Fcom — beslh had ig 


say deteniorated arowad the time l 


Waehols death Ln turig1o Dart, Basquiat found one. 
sl westen culture most highly recognized expressions 
le traraformation ol misery int pese. “The Comedy 
les th y titi te redes o rec om his oa feb 
daga bowl hi one to a thing ad eg a se a 
¿lec Avd ultimatly how o Lv low aid hemo 
with God sad cer While Basquiat might have found. 
hortera reli and corr The Divine Comes his 
vas 14 the type al sure th artist md have reed on 
luigi Fran dl tm, Banquis confines 
A ríerences o Dante o oy ome quadraa of the mob, and. 
ever agan atrnpled an portas patin mt sar 
references, indica tha he lala master metapbors 
04 synbols vete ot a mae for Basquiat ea pros 
pose that the work came a markr, am initiative or his 
ubmequent actoral undertakimga Sl ennsumed with 
el, Basquiat was seady o move forward and seal a 
Tag personals characterization ol maní fate mt he 
exa sucesion ol patating Pegas, Erica, Eras , 
Ervica II ad Riding Wah Death, al uodestaen after 
Gravenone, and the revision ol he 1984-87 sllcreen 
painting Untitled. 


esas he completed work Grasentone, and encoratered. 
Alarte ay incest he ecutio Large black 
td he work om paper, which, when completed and. 


*vubrequently monoted onto canvas, word be title. 
Digas (226227) Move by hn death o clone fea 
cd collaborator, Basquiat had begun to formulate ¡he 
<sppropeate plcora representation For his “worldview” 
of tranacendence, Pegasus sas the rt ul the group ol 
paintings ol Basquiat final pictorial expression, This 
rn ol work includes Until Savoy), Eros, Until, 
Victor 23444, Ervia 1, Erica 11, Riding sh Desh, ad 
Dry Gel. Wi excell Victor 25448, Riding ib 
Desab ad Dry Cell each ol wbich was painted tn sclic 
is cavas, ese ae work were execued os paper om he. 
ic oor aa le cepto med o canas. Each 
has Late paintings la Jrpe dal ad presents ich 
“cd complez narrative content. Thematialy, ch focas 
on tranacendental themes or the subject al deth. 


Concutrent with the production l ese work, Basque 
produced  ismber ol palatings Focusing om pop culture 
[be Dingoes Tha Park Th Brcis wah The Gum 20d. 
The Mechanics The Aleja Hevea Gear Lef Over), comic 
ok figures (Riddle Me This Batman nd Joghend), 0d. 
popular muni (Loce Dub for A). ln other painting pro 
cd she same tene Basquiat renumes hi portrayal ul 
ls om the ste (Light Blne Moser amd Lente Yellow) 
A these works present repetir ol mare "acces 


image Quit pos Basquis felt the ed to produce 
och body ol work in order tn sat the demand and 
ed oh at market an to service one dealers ho. 
ranted to exbibi his work. Many of hee works were. 
bli Er a Ye Lambert in Paro and Hans 
Meer da Dusacor. 


Tte patnimga focused om desth and moralay were he 
Iosis asquito at mo exubitions de York Cay 
ote Toty Sarral 19, amd ue flog. 
yea sh mod be the Las eb during Basquia» 
Uietine, tHe Vie) Baghoomian Gallery in the spring of 
1998. One might conclude that Basquiat felt 4 was 
importas save his trascendental vision fs ht Neve 
York audience Wnle the presenta ol popular imagery 
service the aora mel os “Basquiat” Ub at ever 
Lost siga o hs “higher” gral The execution l the more 
sienta pactar equ a oia mens ul ame 
0d the concentration, questioning, and especially self 
Crec quiro seca Mb col only he ted 
nte number ol arto. 


UNTIMLED (SAYO) 


Ue Saney) the Lage amd probably ome ha 
paintings esecuted wo paper un the tudio for after 
Warhol death 1 1987. should be viewed a a tam 
sonal ork lo Basil a e explore tb central themes 
li Gal paintings Untiled (Savoy) does os feel ful 
leeloped. 4 aces a cb ol lportan textual ef 
rece, ml aber together provide a degree ol tng 
ato Masquías state of mind at Us te. The mo rep 
vezes a bi hn aqui, As much ae Uco 

mortal ol oy. comence tb ollo 


ay ro he plop! mel, ad cr e sometung. 
lesa tambe Wall am alternative sealiy sale 104 
tente by  pctcial nde making the subject 
seen cede. “John the Reveator” refers to racional 
rel blues all and response 00 very tnlential ía e 
Hoemative history ol American blues Reliectng the plgha 
lb ose Negro in the early part ol the Las century 
a sg la a expr h Bandas ol opens a 
rel as e passion of Christ selieed by tranacendence 
lts pleacal and the recogen ol Rage sell "Joke 
le Revela” ala refer o he portrayal ol the plgha ol 
e American Negro la Basquis work The Undimoverd 
Genin o be Minsa Dee. Until Seve, homer, 
Abstracto ol e vor cal party pote 


ad sube. stop, be pati serves s a 
to ole Basquiat all short a fully 
crsolved presentation ula tracendental woridvien: The 
portrayal of he ee and mom, amd lt tarcendence, 
Simply no ade crec. contras 1 limitan al 
Ulea) ey lb eh presented aqua 
Final two New York extibitions match wocldvicw and 


picroca presentation. 


VICTOR 25448 


Vícar 2546 (p.222235) bos tbereidue ola pop ar 
censal semuling roo te aras collborsioms vi 
Arsdy Warhol na, oe cold argue hat in Basquiat 
postrayal of fallen Gure he la depictio his hero and 
friend Mont probably motivated by Wachols paso and 
posted xl fer Grevesone, hs sure mor Key 
a reflecin pon th artis wn stato ef being his oro 
feagily th hey momen, support fs conclon 
dns noten a Basquiat icldod Vitor 23448 a his 


nal New York eb si ido ua De, Erica / 
ud Era 


"te dread and foreboding aluded 1  Untiled (Savoy) 
rs to the representation ol am individuals downtall 
ln Vacio 23448, where Rasquist's figure falls backward, 
rms entendi orbe a eg han Sonar. Bah po 
and gestar suggest that the figure la o longer gronded 
cs capable of spportiog ls weigh Dasqula' figure 
is only Falo, ut state ol eteioraton, There lea 
Iandage across he figures chee ad an perhaps 
pte Andicatimg be Loss ol sight, cross ls right eye. 
"anquiats representation ol human degradation, ad 
¡posaba os lie e Further suggested ia tete placed 
jaen to ls figure, OTINO TO HE GANE HERE EATAL. 
Agua FLEAS. 


contras to Greventone, Victor 2944 conerpones pl 
ca os ve sferencs to more hopefl state al being, 
Wikileafallig Sigue capica significar portion of the 
pte real plas, ctra pon ges he od 


En SO, 0W 


ve and colored pencil.1£ here is any clue afording us 
ghia arte ol operation, bs ose ev 
places whete one image or line cromes over anher 
Support e conclusion tha Banque from bs 
om o top, sch plc we hi cc he mago mer 

elo la det top he image ad es et 


Pegas givos the impresas that asquiat was ser 
da olcaeigued task JR sheet al paper sh tes and 
Gama Me gave equal importance 10 each word, phase 
or Amage. Each elements presented sich qualíaive 
litio, aná ot more or lev medal the mol 
"ere ac places vber he ervased things wat. The act 

1 e not a break ln coninaliy ura devalation ol 
vb vas originally dano, but dere Kind al info 
nation, ol no leer or preste meaning, 


Understanding Pegasñs may at fra seem dificul. The. 
pain Anclas seen o scientist pei gro 


Figures and places, pop cul 
nd paychologica conditions. The viemer ls Invited 10 
arde roo) 1,0 ba maso, Basquiat us provided. 
subte, et effective devices to dire Ale viewer 1 has a 
¿leiste sense dicectinaly init the viene to move 
rows bottom to top, Ine ponia al he work th worde 
ASPMALT,SCHAKZ,EMOICA, and the short phases RROKEN 
WING, HEART AS ARENA, MADE CHINA and 5O E WAS 
TROL ae stack one on Lo ol another, suggest an 
isperardpatlovay. Support Una diectionaliy Baquiat 
as placed among his tetimags “stachog»"1he occasion! 
¿lago Le o mary core, lomgade dee desgano. 
beats as ritmo ANDROMEDA, indica at 
“a certaln kind ef beato or Frsedorsaccompants e. 
viewer experience ol ascendance. This comience lso 
Foeced in caes pp bé to conte section of he week 
ler alados. callo the use o bio same mot 


Toxedo, which tp aocendance, hee 100 the terio 
cl Un Lcd images sisas function. These salga 
Jessening he desty ol the information presented ía. 
Abe top al ol Pegar. Acc the greater separo 
0 ol mago amd tx ste Feng ol mor res 
rue Ln he mido ol Ei, Basquiat Js scared he 
orde ERDICA amd PEGASUS, We bota ae ln the lower 
pot ol e oh, Ae appes sigan mor tunes 
Ae topo vu acen and Llera, be comple 
om o if. Al he op, here ar no est or isa! per 
vers simply a pensago ol Black pi ste acros the 
pol He prota Bel. 


Orbe features ol Pegasny meri comsideraion. The work 
“veia the presentation ola logica as dered narra 
content we cannot amume that ur conmumpon o mul 
tale pács dl fcac mil rat var uaderstarding 
0 Wa e may se ad expe some pd ol resto. 
Basquias ay ol strctur word, teta ed imag 
gates ben ol o decena capaci athr. 
gas serves a  eminder lego, chola ta 
ue experience 19 mon judgmemtal, from moment o. 
moment. Central to he achievement ol bi nd resul e 
“rit Snfued há tentimegery mit am aley feeling, id 
pace he ener may e expre ere ol gh. 
pra 


ln Pegasas, Rasqia seote ad ese he word PEGAS US 
nde a rctampale Form aos ht five times? la Greek 
“nd Roman mythology, the figure Pegasus > mite. 
cvinged salio, sd represento the “sprmgs ol the ocean 
te well” Pega Ae carrer and e proecis that 
pude th spirits jc do Ae star. Pegas sy 
bolsos the spirtal energy Anomledgr, and inspiration: 
y mich mortal being gain access to a bighes state of 
Ting oc mec Fundamental tr Car Jung west even 
Further, seving Pegasus as tbe healing force or power 


Mcg vet meck nd reses he polacos and oppo 
cats presen be uan poybr.| 


ln Basquis pue, he word PEGASUS 3 placed long 
side references to objects, machine, materials, places, 
Iustel event scsemabe process natural plenornena, 
atra substances, and people. his context, he avd 
FECASUS suggests a guide, plo, or capta ho enables 
ur navigation through tbe physical and paycbologica 
human experience. With no obviows os well-de 

pet, the joemey fall 0 tops and start. Lie being 
Losa ía mare, he may homme never guaranteed. Basquiat 


En 
RES dE, 


makes he journey fancfal and Laboriows, led wit 


surprss and dlscoveny. 


Masquiats Pegas decis a landscape o he mind as 
processes stnal, both plysical and psyebologica. As a 
etaphos or the sind, Pegar hast back o Util: 
(1984), Basquias sichly expresive large head, e his 
calles postrayal al cogio, and uhimatelysellcalza 
"on. Pes goes eve furher, creating a profound vial 
esquiva al he sins capacity for elfexploction and 
valtamaelyselunderstanding, Me achieves his though 
Abe suetaphor ala landacape, Dt the landacape depicted 


Pegas a os traisonak: e has mo calor This mates 
eme ss me reco ht e sube l Pegas 
dns neral esperen 4 e in. a Lab, Je 
Michel Daqui ha ova csparavo sd mid 
oy pl amd dictioJs Klt constaty ct 
og and, no 0 be pts a mon o le portan 
Wilma sige nd dic, Rui 
dedo und ad ult io ib black rea li 
beto pai, Mises par psi 
night alude to e stat les dying ges that 
Alovera ig ol puig sopresa ol 
cn ru atar. No logo sacd Tuna he 
body be ind mind, and he emotional being, we 
ese deep anto seme le. From 
late ol being ver are capable l paran ol phecomenal 
nperienc e lb eddy mio amg 
puras last det decae e 
deba ges me scan atacan 


de Pegass contas many ataco 0 cal 
for pa speieces semen ed ect, ls a 
ot seba altmatly Tascinated Jean-Michel Basquiat 
abr, he sepesented these phenomena 1 how hom 
Ab mid ess cur sen al mb me ar A a traveler 
vob ur may log Pega, me esperen a viral 
incranable ber l phenomena. Soma re mor dy 
Adentñable tn oler Some som “nerd aber 
hee ls comfortable. ena my sberve hs penon. 
a, sala ent es sec o a 
us pat tr. Some Il vr expect. ero 
dl nt al css me ted hs eerences e ple 
somera wi o validation. us teje mul 
cnc md ls peste e plenomena char 
do o edo ad esperttioo Ulimat, ht Pegas 
Soc capte e eran ate 
pinaienal vi, ad e unelbalay l d e 
peine ma 2 pue ar dem 


Armosg he references in Pegasus, Basquiat included the. 
Fs apo Ee"man ie” Richard Mae as he 


ret dorecogale Basque use ol bobo symbol 


Ln Henay Delia Syb Sonrcbeol,Barqua dico 
sed sec hab sig” copete can el gs 
cd symbols har hobos fan aries generation l he 
ocios) ancdto commmcate mb each ote. They 
Jet hall e erayor sign enc, vall ed dose, 
bic comveyed menos such "danger nego. 
od esoy mark such” ad "vicios dog her 


Th es ear hab sy "an dis" became 4 fe 
ed reference Ernc  l Eroa1. Whso tay 
Foc "man dica ad tbe repetiicn of the ten sons be. 


“risa Locas sm fly est 04 the central then ol 
Pegaena Wii ve have ente the artis concern fr 
ln subt Uhrrghon has short came, and be death ol 
Ad Warhol a turna pta fs Bnquis's subjc mat 
ver, comcluding that Pegasus 1s mevely cuacerned with 
Irun sota wonld oveelook thr Larger meacung and 
Fundamental contribution ol this work al art. Focurng 
solely om the there ol des in he Late work ol Je 
Michel Basquiat does mo reveal the ente story. As fit 
Fly realized in Pegass, and then extended and elaborated 
¿0 several o his final work, Bamquat's focas dea 
cas complenented by a portrayal ol muoraly 


sui apache sub fuman cocinera 
va out, He ss tl seat he urea 
ses fr hs own experience. Hi insight, under: 
tai and opinions resulted From many day, month, 
ad years ol obert, The artis pones ihr Uhr 
cian mor ve decai sta) ser, bt 
msn ul Pegao cd tr tachngs ol pita manera 
comver. The Budd understanding ol indivi de 
y becomes mesntogul the teachungs cl Me Buddha, 
be bum eg ta percetd a epi lr, eli. 
percepuion,fabercaion, ol eonscionsnesa 7 Form ind 
ste tr ul atay o pal poes, Ia de as 
¿std he bey; rling mvolves bh pleasure and pat 
pescao comerrna ar ted o label and idtly object; 
fabrication imples those active processes alte mind: 

enn, atento, evaluation, and foie, ed con 
sesounessfocuses the experience ol he sx semen, 
Anclading the sí sense, Abe itellec- 


Aa cbr ol ways Pegaso addresses ese ve sube 
Wer sy, image, word, or pase alluding o a 
placa pbenommena, a teerenr loa poyhologtal ste 
ol bes, o e morkimgs el tb senses, Basquiat ocanes 
¿tos fores ati o understanding ol mo ve are. 
"Tie message ol Pegano ta each dee forces tran 
try dn mature, ox somebirg l mecan ely om as me 
“attempt o determine what lo rally real” and wbo we 
"real ae. As we ma cur vay thor Pegas, us as 
e ab cur my tag our expeener ol, sh fre 
lt ete a, ty to ld 1, eleve os cbr fall 
to Fall ur expectativa ol eostantcomíor and sita 
son. Qu josrmey losgh Basquiat "arena ol como 
es smind us that evesy experience along be patay” 
fala ho Fell cur unquenchable need for answers. 
Responding to cat challeng, templation or enicemen, 
ce lite reply "ot th, on Alt AS seno andes. 
msn moment, amd as a Pegernssignalo, we no long 
deny ml os ely upon e Se fact of human con 
cromos. Pegasas represent he rcogruto od under 
tandil ts fundamenta truth 


ACTION FICURE/COMIC BOOK PAINTINGS 


al Ea aid Ervica1 were pte or Jas Michel 
asqas Ape 9, 188 sb l Vr] Baghozania 
Gal a e or. hs eii ox be the ai 
loa sabio ding os Mc, a ai 1 es vo 
oks Basquiat píted Vico 254, Riding Wib Death 
“nd Dry Cel or this etico. Together vih Pegono, 


bo incl be eun were Th Dingoes The Park 
bei rain bo Their Gm (y 239 ad The Mechanic 
Tbas Alca Has A Gear Lef Over Vuese pictures vere 
oe epi wi be pais Basquiat had enable 
An Estope a few months caer with the Yvan Lambert 
Galley ln Paris, and Has Mayer in Dusseldor, These 
pois preci fc vn he presea l popular 
oi book and TV pues, inclcing Batman and Robi, 
Superman, Popeye, Bulli atly Duck and Jughrad. 
bese sor, Basquiarssumed an Interest sube 
atte ht had sporadicaly torne 1 osea hs 
carr, Masquiat was especially fond ol Flesh sn Naples 
(984) dep Plat Gordon ad his sides. Non only 
asha work parts hs personal collection but he als 
Ancluded 4 hs st major susu eb se 
Feutimarkes Gallery 1 Edioburgh a 1984. Made Ue 
same tve a Flan Naples, Pmo Lemon, al Teeviion 
cd Cruel 1 Animals alo incade images ol Btman a 
abia, Superman, Popeye, and ullwine Basquiat reg 
latyinchded vb Supermas log in bah airis and 
¡work on paper gh is carr, cli th majo, 
cal pane native pot if Lib Sn f arme il 
ln which Basquiat epic yin redicaped figure with 
ho Superman log erblazoned across his chas Abe 
central sus le 


Wie Basquiat earlier use of comic book figures was 
ar and parce ls daily meersion tn popular culture, 
Jus setua to these images n Abe works palted for his 
Final exhibition also aigualed something different ln 
contrast o he Tato motiva Ale caer woo, 1 pro 
pose that the Late comic paintings became means of 
Fscape fro the death al Andy Warhol. These figures 
enabled Basquiat lo recoriect wah am care, es sera 
fal and pata par o hs Me. es also notewortly 

he paint handling í Ale Late action figure paintings 
ls significan different rom many o he ariel 
Tenonea works One ul Basquias achnowdedged achieve 
Aeris as his facil eh pata, essential asstaating 
nd extending the estheticacoomplishment ol Willem 
le Kooning ad Robert Kaschenbeg, But th applicati 
alpaca de many ol the Late popscomic paintings felo 


plata 


FROZEN 


Fragmentary and choppy. Riddle Me This Batman, — in Riddle Me This Batman see highiytotiguing, or the AJAND ER se symbol aná 


ce repente ver the upper half 


Unbreakabl, o de led, Juphcad and Luce Dub For A mos part the la Fail 1 achieve the Alp tn ad ut o pictoril Bild made 
lack the Musdity and cobsiveness ol 1he earlier work. — intensy ad immedisy we have cometo assocate má Evoica 1 ed Erica 11 (pp-234 and 235 ae much more. ip ol abra scr set atoplerc efes an 
Disparate images in ne wok feb lola even each— be ata abtracpaíings compared vih th tal, descriptivo a lit o woxdo al begin with he eter*A” in Ervca/ 
bie. soe cases he ps much hc, amd color, Espurator elements in Pegaso, Composed sí on refer bet hobo symbol ad plas ae less fre 


raher than Mail integrated ws ajacens aro, feel Concurrent si the dit evdena in some of the late emula macho, a repeiios ol syaubol, merda and short Here agan, hey ae po 
stck in their place. hee ae exceoms, such as [dal action gure paintings, Basquiat expanded his pietria cansas well 4 broad gestura paras ol 

The Ding Thae Park Tier Brai wi Their Gm 20d. sccomplishuments Presenting an eb 

The Mechanics That Aleaya Have a Ger Left Out, in. City must have served as the su 
vbich he presentation ol group of fgures se against pictures Basquiat exubited mi Tony Shsfrai in 1987, 
solid feld f uabroken cols secures ac 


ed longude aus of wo 
Aplica vs don nee deeporange al 


ton Ne Vel damage 6 hs two works suggest a sal ay rm ur possibly suggesting sweet potatoes. Symbols, images 


salas, Lo the three 


id tens al over beneatl 


large abstract and tlckly 
vendered pasmags ol gyhlue paint, perhaps sepsesenting 
in degree followed by the majority of he pictures presented the “formation of ouda, Ervcal includes th repeiio ol 


Mp eo oben, tb esa have fesctaed, oli year 3 Ve Bohoomia, terca a arts fly SR q Oo he predominan! images and references tn bh Ab word RDA log upper porn ek 
EAS 2, somete crudey plc color tapes some= epa od str Esla Non sk Oy pr PAN Frac od Eo 1 o ple MAN DIS, dh bebo 

AN Abg seems to be missing. The bruswork la 1hese Basquiat way ht ahoming la Paris and Dusscdor nm ab or Eo] al Er Ue ds a Exc, mondo ELICA an MAI DIS ar presen 
FUI ritares suggest ac af paesi. We the Esges cl n a fal center tag, partial ln fr 7 mich boi coetepoi, e alt ol placa 


countered by a higher state ul being Together, Ermica Y 
rd Era 1 present the complerentary termes ol dea 
“ad teortaly Will te under sube ol Esc 1 
ds manía mortal, Eros aludes to xr imumortaliy 
Most publications have repraducrd Ersica 1 efose and. 
o Ale ef of Erica 1], Clearly taking tete ls from 


Ae works ed to be reverse placiog Eroic 7 th. 
let o Esa Esta it he bres passages. 
ol paint actually move across snd connect the tuo. 
works: Placing Eroice 11 before Eroica supports he. 
ese tha Basquiat emvisionea the two mosks Fis refer 


poyacal properties, places, and states ol being Wih ibe 
eds ad plrases BAR, HUMAN SKIN, BANG, IMACTION 
OE NANCOTIS, amd SEX, Basquiat may be alluding to 
“aspects of a corn if a ht Sme. While Envia alo 


be work, erolca suggest the experience ol betng sus 
pended ahove the placa ln the mida ol a more elusive 
pa 


ln undertirg these two seminal work, Basquiat never 
cvisoed em as presenting ace, come amd rtemal 
marrative bn vahich be viemer can casly or seamenly 
ve fuen "sep1"10step 2? Both word srongly suggest 
Aa Ab artist as cssumed with his om mortality ad 
dis gar bot cd 1 he viewed s a premoniion o 
luis denise. Nonetheless, 1aken together, Erica and 
Epaica 1 become more than characterization of mans 


mortal. Ll Pegas, bey show Basqulay bei the 
posaba o trarscesarg htsate let 


RIDING WTA DEATH 


ne of be mont hunting ebaractritico ul Riding with 
Desa 238) mc ate: Ts oiga al 
Background are so sparlyrecdered tas Ahi asp ole 
work arre consideran. The central image ol pure. 
<ceming tostada the back of  fourlegged creature la 
taken from Leonardo de Vine alegorcal comparto 
woman sh ek ol leete all our, the 
teleton ts transportingtbe ráding Apure The concept 


sendering ol the sheleton, show Basquiat uening to 
Leonardo as his acurce of inspiration. Basquiat clsely 
follows Leonardo deaming la he poaiioiog of sal 
tal figures front legs, and particularly the bend amd 
placement el the right frac. But Basquiat rider sig 
Fiicanaly diver from that uf the Renalasance master. 
"While Leonardo Bigues clearly mal, ve sexual 0 


"squias Gure remains uncerai Ranquias image da 
oe simple. contras to tbe ineary ol Leonardo 
iure, Basquias has rendered his fare as 4 solid musa 
waa vial. Th fre ros amd Lg a page 
co ud the shot fin o mich de 


As Basquis s no sepesentd hs slo cestos huh. 
la rider hover over the space between he fourlegged 


name may aros a vaguy debe peter suce 
bs ovby stramg and ai. Wal the ges left leg a 
proble indican hs ls body s facing forward, th 
older, bt and head are parle to te prtre plane 
sl facing he viewer. Shifin 90 degrees between lego 
ed toro, As image recallo Basquiat cubestampired. 
cnatcoecional head desmings from 1982 


One parts ae mone cnemasi. While he gun lle 
od tg re ful render, he hs lg o my part 
porte, red to agro ol me ester from the 
Eguna gh peli region. The to a ase alo reduced 


da several ise stent st horita nt sides 
lb tor de hear exter nd e eve, 
Abg ema o ion, ein ei o trol 
cl ate pal soe ah hand aos grs ol 
¡bra a dc gr tad a ndtnined 
decai nd e rms pes set ended, hey 
conve the eflct ol animation, perhapa th sor o 

vale te Migue s being 
dranspoted. A seme ol vial ao capture th 
Sor oc Basquiat hs pad pu sb vi 
cris ol white brusharohes agatas ls bro san, 
espro meme mun hr chos coi ht gue 
ds meter emaciated ox feble, alive od sciely 
gag a neuen. 


Basquiat agur tm Riding sab Death rca h figure 

Abe cali patariog Pherzux (1985) and the related 
work 0 paper. The crstral figure tn Perl used un 
1 Amage of the royal portrait [com the Dendemaro at 
usa, hodesia í Burchard rnajs African Rock Ar, 
a source s previously noted, mich Basquiat turned to 
os acia paintings and drag What bt he gue 
¿o Riding vo De ad Phrasal ho relation 
op le opus leg mid positiaing ol he or. 
Jn both moro the figures dh and eg aso show rom 
a e ie blo torso face direc towards viewer 
boo vr he agur ds vist, mt tor shower 
“ras aid cad moving cl xt ron ha and log, There 
ds seco smlary between the re ol Rar cb 
Desh ad Peru the depicton ln elongated ac 
“dig A a secs ol simple ines fr ies. Ln bb 
vor, and a cel he nte o he orinal Rbodesian 
rock at source bdily stos ses een ol 
yen, ad by implican egal stature. In choosing 
la image. Msqulas turns is equestian figure into an 
cepas sl poner, uaborty ar feas. 


2 fis glaae, ad as saested ly Al cs sl, th 
bj ol dig ab Desh a human mortal. Dat te 
Aspar portrayed ht ak 1 am active, Fully engaged, 
yasmicall functioning human being. The figure 
els paste vor la am ac ol subnizaion or surrender 
That Jean-Michel Basquiat died only montbs after he 
¡completo ol he work migha support the suggest that 
Ale soc le a propbcy ol is impeniding det. | suggest 
un alleenaive interpretation, reading he work as so 
“expreion ul an individual dean with (he adela 
be consaming bis he. Basquiat fee hadly peojeta 
dea. WisleRasquias Suele being carried along by a 
ese for ante mori, hs maru e station 
veo es party under the control of this fourlegged 
Ioast, he does mot succurmb to des. Th red, elitical 
form sesemblig aho Bovwesing around hi head sggeta 


tt eg ig om te hack ol det peace wi 
Inns, esiding in a higher see. 


A carl rei ol Basquiat fgure allows fora seco 
cerati he artist Mba porra moral 
ns bo a expression ol Une farsa necraary 1 desd 
vih advesty Riding wi Desth san expression ul th 
arista uncooditional alGemasion ol Me, and with his 
is acceptance ul deal. Riding si Death e visual 
¿documentation ol Ub artis comunismo tha world 
ler, Even LN portends the artis death, ls mot o 
expresion ol remorse or gre. Y he work alados to nal 
ly aguiat agur acknovledges another seal. 


DRrCELL 
lod mueras ln goes up om ral 


"ol Dylan 
Visions af Joana 
Blonde on Blonde 


Alter Anstallng hs exito th Ver) Baghoonian 
Callry ln Solo us he morning ul April 29, 1944, Jean 
Michel Basquiat exted the gallery ad ron into hs lb 
Gerard Basquia, who had come by to see his son's att 
cduition. Th per old Ps aber Ah vas seur 
go hs studio to complete an addiional painting he 
ie 1 include a he alo. Basquiat returned o 
oler several hours Later vil large painting, sl e 
led Dry Cell (241) 1 has been the popular opinion 
as Riding th Desh was the ari Final work. The 
sien ol Dry Cel vera Basqui act he 
ocumatance suronnding ls cea, contr 


gal some insight nto qua nat 1h Le ol 
a al exito the avnds al Cien Oe: 


cy bei, babe Flying Wallendas. was sary 
cd ot by std every day he he a 
muakiog the last show that played at Boghocumiao 


Caller. He dida want 10 make that show. He felt 
under He gun, he sas under Ile microscope 
erong time, The press was biting at ls heel. 
cate to cancel He thought bat te poes had bs 
Jas up st to tar hen down He was paranoid, ut 
Ae e palld facies miracle 


ver since te dese ol Andy Warhol, asquiat had been 
gin clones toward the examination ol his omo Ue. 


Tisowgh his engageones 
Fasquas had become amare 


the medium ol painting, 
a gratos, demper sense al 


msc For some, 
ne 


e realizacion ol mel achieved 


y clama! segs practico, 


0 sell mas 1h underiying 
Eroica, Erxca 1, Riding vih 
Dash ud De Cell Undertaiog 
Ve eghccian provided 
ta puesue this goal. He 
o parmtngo 

required be full possible co 


988 exilio mi 


an th he peca peras 
ld get away vet other ando 
“an exhibition in Paris. Ha Mew York 


cent a hs if. Palting and exbibi 
rasa ssl a choice The expresion ol 


Zinattr ol reposa 


Pegas may be sn ss Basquira expreaon ol how e 
create a ene ol ral low me o ter uso 
cb rete ol bey reg perrptasUogho 
and rocio Aang aso Des, Ei nd Era 1] 
are expresion ol one man dealing vt his mortality 
Rellctng om bese three pictures, asquist realized that 


0 something more he needed 10 
vaa Victor 23448, deal vih he 


AT 
ey his awareness oí  decper sense ol ell Dry 
Collie 


of hi realizacion. The work 


image 
cover one's tru el 


pot the end that one 


4 10 Má studio vt 4 ela, Wi a 


his opening, he eoul 


Hasquiat ret 
lied amouns of time un 
xv 


produce a 
insagery. Always resvurceful, Basquiat sou out the 
appropriate plctoral solution for the discs expresion ol 
Ina statement. He found tl large, ha 

fire sete on inch von mapas ay 
from ceca shape and staing ici ul toward the 
views. The pace ol ts simple, romghly asen primate, 
et aint a solid yellow ground, challenges Abe viewer to 
al e hi presence 


Argo ap sai don viewer typical in Bas 
sra. Hamever, in contra o he ches works incloded 
do Ls esti, ey Cel must he so as fly eslora 


The presentation of such a simpled and concie image. 
guarantee that the focus of he work would rest da 
declarar conter 


"ul describes the human mind as being led sit 
unen moya jump around, screen, cuteriog, 
Cari 0. Basquiat depícion ol an ape was his means 
lotus tonards the mind as he ultimate vehicle 
¡roagh hc ve can percevo ur true nature Having. 
csploed be litio and nal a o bey; ena 
od percepons fest Pegas, followed by Riding si 
Dat, Eroica Land Eros 1, in Dry Cell Ue ais tura 
e focas enirly toward he mind. Wie Basquiat ape. 
la am expression a Ur mina entlsames, equal an 
expression ll capacly to led sto selfunderstanding, 
To le dee hat ls coste appear ot y atte bt 
als, seves as dh ars message ihr y by sig 
nes atacament do one Hany vera ampecta 
¡our beto ca e come to now ur true nature. This 
tema delivers powerful, positive and hopefal message. 


"asquiaf ae fanta a is mea, Joseph Campbel 
article, 


+ ol arousing and malotailog ln the individual a 
sense ol ame and gratitude belore what ls, and mil 
Forever temato de mystery ol being, the mpotery ol 
Ae universe, ad o oct thin sE 


Ou vay to come to he Knowledge ol has myxtery la y 
Frcogalzing the lmitations € what our perceptions amd 
estos bee oe sali. Dry Cel decos at ote 
Abe bb elige tna ar relaves lr 
ra mataro. The creature deplced in th mor. potes he 
vray tomara an aller may in who experien be 
vor aqui hs plc primate agan yea 
rn, ese ved is cesture da color sp 
ing a iraraformatio l conaciousnes Basquiat hoc 
olla for Ie background ul Dry Cel teca the color ol 
be robe vor by Budd monks in une Asian catre. 
An expressed ln Jer Michel Basquiat fal work o a, 
we are seran ol ferocions, unvntrolable mind. As he 
lec, e aho master he mun the one ol semungly 
males and uri chao, masters the dual ol Ke and 
si esquiaa ape pol he way toda beato. 


TE motes sy radio and e ade! Tal 


Ti mora perfect tn ata, he more completely sep- 
rated hn vál be mas bo sufra and mid 
vb creates more prefcty sl the nd ds 
“sd tran be passos mich are ls material 


Jeri squiasconer is 6 testament to veacy 
LTS, Ela soga statement. Fows hs mesos 
the world aru hi, anquist earmed how 0 rr he 
prue llevaba upon haci The mor anquis 
pd ns Ls e o eaabac ral a at 
Ally tac mi maní capaci or sefandersanding, 


Vte aqua copa ol work ststamena to hs rare 
or el, sl ud ae ed deal lo al oca 
His day, ved experien mas hs constan es, cepulrl 
«hallemging hís Eh amd bei 


ASS lt noted, 


Vat ape comtima suenos ol him she 
bn Ae ome o soi ch eee valuable 
Th progres o am ais cominaal sli, a 
conti ratico 0 personalay "3. 


ao ol eo Michel aqui 4 etme  pre 
ol selacrfice tn order 1 soval greater truh. Basquiat 
estores ar tos highest (and historical) posi as 
cchoomledgment ol manía bath As Jar Joyce pus 
Th supere question about work. fa su lo 
lp Me does spin ol fa Michel Rasquas 
vas comtimualy detven by the arts over nerd o. 
provide am amomer to that question. Banquia ar west 
deep" he expressed vhs he discovered: Basquiat never 
dos vay His ei create le as a conta! pura 
o seeealizaio: hs al moro gue a glempre ino. 
ob me ral ar 


reee 
A A 
E 

nadan mt prono 
ee 
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ru Mesh Ca Ma 
gb o o trol 
e. 

Pt Do Peer Hg es 
19 TS Er “di ad ia als? e Sd Wal an 
e o 9) aime. 


Jae rs, Us Et y Man ts Calo 7 Vinge 
e y a ad ar pag 


USTOF WORKS AND ¡LLUSTRATIONS E 


Ta cintas 
e ss a 
A RS e 
premi 
a 
E 
A si 
RS. cl, a 
ee A 
a es 
a 
ag Cad a Vo, CA 1904 cs 
nte 
vana do 
E ct a 
ph Ja a 
as E 
Er aa lt o Sd 
EA z Ñ 
a — AA tad rra 
AAA Ti IS cc Jn 
añ a 110 
a nl Eg 2 al arerttgoSPUZANTIAOUA 
a proa > a 
EA a e 
o. e a o 10 AA 
3 A E 
ET Es A 
A o CCAA 
rs 
o 
PS a de a 
E "clar. Cd ves So, E 


snmamon ES AS iS 
ca 


q 


a 
a and Calc 


e 


EA 


a e re rt Cn 


ey aio 


en a 
id ig ocn sp. 
ess 

Ted aaa. ts Cati 


Fe ac 


Fc gar 


a 


e 
= 1 
EM 
a 
A 


¡E 

1] 
d 
1 
ij 


EJE 
Al 
pod 
a 
pe 


Ñl 
le 
E 
ll 
Es 
¡ 


a CA 


A 
a 


ii 
l 
d 
H 


' 
il 
4 


Ñ 
il 


5 


E 
¡ 
1] 
i 


E 
! 


, 
uN: 


ACKNOWIEDCMENTS 


1 would ito recognize a em 

individuals each al veo has supported 

“ad encourage moy work om this book: 

Forest, my vie Water, who has 

Fu wi e a E worked my ay 

¡bos thiundertabig and or 

hor etica selection os such ol mar 

Vattempred o convey, Mer inistence 

that salude sy personal experiences 

vi ero Michel Basquiat as 

resulted in a more compelig et 

The enconeagement ol my cuen, 

Jestetichel amd Zas, toral 

his book, hee me put side many 

¿bt aa my ein il 

Over the last tw pea have had a else 

“rd prof smocition with member 

ol Ae Basquia fama and he estate 

ol Jesichel Basquiat. would lt 
expres y apperciatian o 

Nora Fizpatric, Janine Bsquis, 

“and Lisa Hasquia fs their bei 

in my efe. E won l o special 

recogaize Gerard Basquiat Melon 

“dedeation to he career ol hi om. 

¡Gerard belen my moxk meant a great 

del 1 me ms procedod with tia book. 

Larry Gagonian tntroduced me to 

JesreMihelBanquia tn November 198% 

arab or making his connection. 

Y remola appreciate and prateful. 

2004, Paul Sisa ahed me 1 oi 

the curtoil tes tbn peeparng 

a Basquiat rtrospectve fr the Brooklyn 

Museu, the Museu ol Contemporary 


“Aspar of the 2005 MOCA retrospective, 
1 bed Tara Davis to conside remving, 
fro th vault ad screening fe footage 
ol Jste! Basquiat, bic she 

hot 11983. Tht erening was followed 
"ana ig aelatmed documentary 
est Michel Basquiat: The Radhant Chil” 
Lama mont appreciatve that Tama 
allowed me o include images ol 

frac Michel and me foo hs footage 
An my book 


la one 35 eses sine Bet met 
JearMichel Basquiat, Over these yrara 
1ave had th god fortune to develop 
«clone friends and mesningal 
ofealonalamociaio wi» mumber 
€ people. would Beto recoge them 
cal tha ch or the ade 
cope, and gh into he ae at 
ol Jeri! Basquiat 


my wo and appreciativ ol he ers 
le sa o Glee Enrico Navarra, 
Anclading Romain Brun, Ema Chapa 
Dangean and Geraldine Plellertevy 
o realize há publication. vd 
lá vo achommedge Sophie Dupries 
fos e design amd yo lts book 
Mer work both enanos and 
ceplementa mat | have write. 

Fred Hoffman, 


Eb, 
e 


Printed by Lítho Art New in Turin, italy, March 2017 
Legal deposit March 2017 


